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Relax, create and enjoy 



NEW 

Sample/f 

Loom 



New Sampielt Loom 

For new and experienced weavers. 

Fun, easy to use, compact and portable; 
just 1.1kg - take it everywhere. 

20cm weaving width, solid natural 
Silver Beech hardwood. 

Includes: 7.5 dpi reed, shuttles, 
clamps, threading hook and step by 
step instructions including 7 decorative 
weaving techniques. 

Everything you need to weave 
- just add yarn! 






Ashford looms include: 7.5 dpi reed, clamps, threading hook 
and step by step warping instructions. 

Optional Accessories: stand, support brace kit, knitters loom 
carry bag, 2.5, 5, 7.5, 10 and 12.5 dpi reeds, second heddle kit, 
shuttles and books full of projects and techniques. 



Knitters Loom 

available in 30, 50 and 
70cm weaving widths. 



Fold and go with 
weaving in place, 



Rigid Heddle Loom 

available in 40, 

60, 80 and 120cm 
weaving widths. 



Visit an Ashford dealer to find out more about Ashford weaving looms, spinning wheels, h'bres and textile equipment. 



New South Wales 
Ashford Australia 
Free call 1 800 026 397 
www.ashfordaustralia.com 

Spinners Haven 
12 Laurence Aveune 
Armidale, NSW 2350 
Ph. 02 6772 8795 

spinnershaven@nsw.chariot.net.au 

Virginia Farm Woolworks 

122 Annangrove Road 

Annangrove, NSW 2156 

Ph.02 9654 1069 

woolfarm@bigpond.com 

www.virginiafarmwoolworks.com.au 

Petlins Spinning & Weaving 
17 Cavell Ave 
Rhodes, NSW 2138 
Ph.02 9736 1501 
orders@petlins.com 
www.petlins.com 

Glenora Weaving & Wool 
P 0 Box 9 

Gerringong, NSW 2534 
Ph. 02 4234 0422 
christine@glenoraweaving.com.au 
www.glenoraweaving.com.au 

Coramba Fibrecrafts 

247C Orara Way 
Coffs Harbour, NSW 2450 
Ph. 02 6654 4435 
roberts.geel@bigpond.com 



Spun Out 

PO Box 310 
Gulgong, NSW 2852 
Ph.02 6374 1170 
Fax 02 6374 1170 
spunoutl@bigpond.com 

Queensland 

Gerry’s Teddy & Craft Design 
PO Box 1239 
Mudgeeraba, QLD 4213 
Ph. 07 5525 3222 
www.gerrys.com.au 

WEBbWORKS 

Lindy Boshler 
85 Duffield Road 
Margate, QLD 4019 
Ph. 07 3883 2982 
lboshler@gmail.com 

South Australia 
bellatextiles 

Cnr Greenfield Road & Fowler Street 
Seaview Downs, SA 5049 
Ph. 04 3987 2849 
info@bellatextiles.com.au 

Tasmania 
The Wool Shop 

58 Main Road 

Moonah,TAS7009 

Ph. 03 6278 1800 

Fax 03 6278 1808 

woolsuppliers@bigpond.com 



Victoria 

Spun Out Handspinning 
PO Box25 
Blackburn, VIC 3130 
info@spunout.com.au 
www.spunout.com.au 

WondoflexYarn Craft Centre 

1353 Malvern Road 
Malvern, VIC 3144 
Ph. 03 9822 6231 
enquiries@wondoflex.com.au 
www.wondoflex.com.au 

Belfairs Sheep, Wool & Handcrafts 

930 Baxter/Tooradin Road 
Pearcedale, VIC 3912 
Ph.03 5978 6221 

Woolsy Trading Post 
142 Shannon Ave 
Geelong West 
Geelong, VIC 3218 
Ph. 03 5222 1571 

Jolly Jumbuk Country Craft Centre 

PO Box 425 

Bairnsdale, VIC 3875 

Ph. 1300 301 386 

info@jumbukwool.com.au 

www.jumbukwool.com.au 

Western Australia 
Bilby Yarns 

Cnr Harrison & Hilary Streets 
Willagee,WA6156 
Ph.08 9331 8818 
bilbyarn@tpg.com.au 
www.bilbyyarns.com 



New Zealand 
Woolrae Studio 

534 Kihikihi Road 
Te Awamutu, Waikato 3800 
Ph. 027 4608 370 
Ph.07 870 5340 
alrae2@xtra.co.nz 

Hands Ashford NZ Ltd 

5 Normans Road 
Elmwood, Christchurch 
Ph/Fax03 355 9099 
hands.craft@clear.net.nz 
www.handscraftstore.com 

Ashford Craftshop 

427 West Street 
Ashburton, Canterbury 7700 
Ph. 0800 274 3673 
Fax03 308 3159 
sales@ashfordcraftshop.co.nz 
www.ashfordcraftshop.co.nz 

Knit World Mailorder 

Ph. 04 586 4530 
Fax 04 586 4531 
sales@knitworld.co.nz 
www.knitworld.co.nz 

The Yarn Queen 
Online Knitting Store 
Servicing all New Zealand 
Ph.09 836 7285 
sales@theyarnqueen.co.nz 
www.theyarnqueen.co.nz 



Ashford Online 



Visit our website for 
news and information 
www.ashford.co.nz 



join us on facebook/ 
Ashford.Wheels. Looms 



Watch our /7ow-fo videos 

Tubs 0 ^ 



CUIB 



AshfordHandicrafts 



join the Ashford Club 
www.ashfordclub.co.nz 



Dealer enquiries welcome 
Email sales@ashford.co.nz 
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editors' notes 

the girls! 

' 1 were uploading this issue to the printers we were having our hottest spring temperatures on 

record and a total fire ban was in place around most of the country. Kylie was (very sensibly) cooling 
l|2 by the pool while Michelle was finishing off a huddle (possibly even a whole rookery by the time you 
jk read this) of penguins from the last issue, to keep company with the parliament of owls currently on 
■Cy. jR the needles from this issue. They make great gifts and help fill the unloved corners around the house. 

Young children love “finding" them under shrubs and in pots; yet it is sometimes the faces of adults 
Michelle that light up the most when you gift them one. 

Deb returned with twice as much to contribute this time, giving you Part 2 of the Jelly Dye Art Yarn 
project, plus a quick and gorgeous lavender bag to crochet. Robynn delivered the final segment (Part 
4) in the Tunisian Crochet series, with a Coffee Plunger Jacket to practice your increases, decreases 
and eyelets on. But more than that, you should now have the skills to create your own Tunisian 
crochet designs. We would love to see what you have made if you have taken your skills and pushed 
yourself a bit further. Please email any images to thegirls@artwearpublications.com.au 
It has been a while since we featured any babywear, so we commissioned a collection of unisex 
designs. The gorgeous Bubs Jacket and the LiP Noggin hat are both photographed on a petite 6 month 
old baby girl (Emmerson). Emmerson prefers pink, but in true 'model style' she bravely endured the 
blue jacket and tolerated the blue hat, with just a hint of a lip quiver. We simply had to include that 
photo! We had some pink preemie hats to also photograph and as soon as she saw them, her little face lit up like a 
lamp post (these will be in the next issue, along with some preemie booties). We hope you enjoy making these for 
your cousins, nieces or nephews, friends, or even your own children or grandchildren. They are a great summer 
project, perfect for wear in autumn. 

The article on working colour into short rows, by Liz Haywood is a 'must read'. It ranges from some simpler 
concepts and techniques, to those that require more thought, with suggestions on how to take the process even 
further. We have followed that with a customisable, coloured short row neck warmer by Wendy.. .just enough of a 
challenge to practice on, but not so difficult that you will give up. We hope you have some fun with this technique. 

Wishing you all a safe summer (plus sending some winter warmth to those of you in the Northern Hemisphere). 
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letters 



Sharing a Cuppa 

Received Yarn and Embellish yesterday and IVe got 
to say congratulations to everybody concerned, 
not just one or two interesting projects/stories but 
jammmmmmmed full of reading. These magazines 
are going to take several pots of tea worth of browsing 
time! Thanks girls, you are the best. 

— Cheers Jules 



Woven Garter 

Hi Girls, 1 am thrilled to have received a year's free 
subscription of Yarn Mag. 1 was lucky enough to have 
won it as a prize in the Woolcraft Competition at the 
Australian Sheep & Wool Show. 1 knitted a stylish hat 
in hand spun merino wool. 1 love Yarn Mag, especially 
the features. At the moment 1 am working on the Woven 
Garter Stitch in the latest issue. It makes a lovely fabric. 
Thanks again for your donation for such a great prize. 
— Regards Barbara 



Baby Projects 

1 hope all is well. 1 reckon you are doing a great job. 
You have a fair dinkum magazine (no gossip and the 
advertising is really relevant), with a warm, friendly, 
energising and supportive enthusiasm. 

I've been busy knitting 'retro' pattern baby clothes 
for my daughter's baby, due in about six weeks. 1 love 
the relaxing movement of my fingers, then watching 
the garment grow to completion. I'm excitedly looking 
forward to seeing them in use! 

— Mary Wheaton 



Guilding Yarn 

We at Southside Spinners Weavers and Dyers have 
been meeting for over 20 years. We are all still friends 
(with some new members) who thoroughly enjoy the 
delight of spinning, knitting etc. We thank you for all 
the articles, advice and teachings in your Yarn, Felt & 
Embellish magazines. 

— Jennie Runciman 



Yarn Love 

Thanks heaps ladies, the best service Tve had in years. 
Congratulations to you all for doing a fab job! Therese 

Your magazine is so interesting and well put together — 1 
keep learning things. You guys rock! Vicki 

1 want to support Australian businesses (less glitz and 
more glamour though please). Keep up the good work. 
Sandra 

1 won Yarn as a prize four years ago continued as 1 love 
it! 1 have knitted an item out of every Yarn Magazine so 
far. Heather 



Yarn Love 

1 subscribed because your Aussie mag has a positive 
vibe, promoting Aussie artists. Beautiful cover last 
issue. Robynn 

1 subscribed because you are an Australian independent 
and proud of it! Your adverts have been very useful to 
someone who lives in the middle of nowhere (me). Olive 



Front Band Mystery Solved 

1 like your range of sizings for larger folk and often wish 
for a cardigan pattern that doesn't require picking up 
stitches for the front bands. 1 remember my late mother 
knitting the bands in with a smaller needle, whilst also 
knitting the fronts on the larger sized needles, but 1 
don't know how she did this! 

Yarn magazine has garments with a classic style, but 
with a modern twist. 1 like the Australian produced 
yarns and Australian terms. Many other knitting mags 
are full of scarves, socks, hats and long-time knitters 
have a multitude of these, made from leftover wools. 

— Carol 

Ed's note — we have found Just such a pattern for you 
Carol and will multi-size it for the March or June issue. 



Generational Hope 

1 subscribed because 1 enjoy the sense of community, 
learning new techniques and reading about others 
experiences in yarn. 1 tend to look for and make things 
for every day wear rather than dress-ups (cosy comfort 
over sophistication). Hey! 1 am an at-home mum of four! 
All four of them love working with yarn, boys & girls 
alike, whether it's Gods-eyes, circular weaving, finger 
knitting or tapestry. No knitters yet. We really enjoyed 
the food colour dye instructions. 

1 love knitting top down, seamless, all in one garments 
and design most of my children's jumpers, cardies etc. 
1 really enjoy looking at the lace shawls in Yarn. It gives 
me hope that I'll get around to making one ... one day. 
I'd like to see some yarn/ knitting blogs recommended 
each issue. It would streamline my browsing time. 

— Megan 
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reviews 



The Art of Seamless 
Knitting 



Simona Merchant-Dest & 

Faina Goberstein (Interweave/ 
Capricorn Link) 

ISBN: 978 1 596687882 RRP $35 

E ven in boutique stores, I 
have seen whisper thin lace 
designs spoiled (sometimes skewed] by a badly sewn 
seam. It is such a pity when you consider the time that 
went into the actual knitting of the garment. It seems 
(or should that be seams?) that many of us could benefit 
both in terms of time and final presentation, by making 
the design seamless from the start. This book will help 
with that! 

The first chapter discusses top down versus bottom 
up construction, while looking at sleeve styles and yoke 
shaping and how to combine them to make them work 
properly. There is quite a bit of information packed in 
here, such as how to switch between working in rounds 
to flat or how to convert rows to working in the round, 
how to balance out stitches, how to read charts and 
how to prevent jogs in colour rounds. This information 
is illustrated and often presented with variations and 
alternatives, so you can pretty well pick and choose the 
methods that suit you best. 

The next chapter, also comprehensive, looks at 
customising the fit, balancing the shaping and stitch 
patterns, working buttonholes and working through 
options that you will face when designing for yourself. 
Then there is the chapter on lace (designing with, 
shaping, combining patterns etc)! And later chapters 
on cables and textured stitches (again, designing with, 
shaping, combining patterns), so it really is like taking a 
masterclass, but better (because you can keep referring 
back and don't have to take notes). 

The size ranges are terrific, in most cases providing 6 
to 7 sizes from the high 80cms up to 140 something cm. 
The designs are a combination of classic shapes, sleeve 
lengths and neck treatments worked in solid or tonal 
colourways, making them easy to understand and see. 
The photography is clear, showing the front, back and 
a selection of detail elements. Most of the designs also 
have a suggestion text box on how to alter or customise 
the design. Schematics are provided and all of the stitch 
patterns are charted. The only downside is that the 
actual lace, cables and textured stitch patterns are not 
also written, so if you don't like charts, you will be in 
a spot of bother. If you can look past this, the lessons 
within are well worth the investment and most of the 
designs are figure flattering and infinitely wearable. 

— Michelle Moharty 





Nicky Epstein J 

essentiSi edgings;^HiedMi 



Nicky Epstein the 
essential edging 
J? collection: 500 of her 
^ favourite original 
S borders 



(Nicky Epstein Books/Capricorn Link) 

ISBN: 978 1 936096473 RRP $39.99 

D oes this lady never sleep? Nicky has pulled together 
a well-organised body of work, from her previous 
books, to make a 256 page 'edging encyclopaedia'. 
Each section is colour coded for ease of reference, with 
the edging chapters including, ribs & fringes, ruffles, 
lace, flora, points and picots, cords, corners & edges, 
appliques, colours, and nouveau. 

The swatched samples are all easy to see, in solid 
colours, with written instructions. There are no charts 
except for in the 'colors' section, although not all of the 
designs in this section have charts and the lace section 
has no charts at all. Another funny thing is that in the 
'appliques' section a couple of the designs appear to 
have been worked from the left side, across to the right, 
but the construction arrows are demonstrating as if 
worked from the right, taking the cords under instead 
of the much easier alternative, of placing them over. 
That aside, there is a serious amount of time and energy 
invested within and if you can't find an edging that suits 
your needs, you probably never will. 

Other chapters touch on choosing the right yarn for 
your design, using the texture, fibre content and size 
of the stitches to enhance the overall design process. 
Nicky finishes with a 'glossary' and 'techniques' section. 
Seriously, what more could you want? 

— Mae Eastman 




News Flash 

We received another Nicky 
Epstein book in, just prior to 
going to print. If you are into 
dolls or have friends or relatives 
that are, you'll love this one! 
Nicky Epstein Knits for Dolls: 
25 Fun, Fabulous Outfits for 18- 
inch Dolls has some way cool 
patterns, from gowns to casual gear, with a heap of 
techniques to keep you in good practice. RRP $24.99 



4 Exquisite Trims 

3| inThrf^ad Crochet 



Ih edging «irr<*n 



News Flash 

Just in is another title by 
Caitlin Sainio, Exquisite Trims 
in Thread Crochet: 75 patterns 
for edgings, corners, crescents 
& more. It is also published by 
Sally Milner Publishing, RRP 
$39.99, ISBN: 9781863514606 
and is just as wonderful as the 100 Lace Flowers to 
Crochet book. As the title says, it really is "exquisite". 
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/ 00 Lace Flowers to 
Crochet 



Caitlin Sainio (Sally Milner Publishing) 
ISBN: 978 186351 4408 RRP $39.99 

ust when you thought every 
pattern for crochet flowers 
had been discovered, out comes 
a new publication with its own interpretation. Crochet 
flowers, leaves, butterflies, caterpillars and dragonflies 
are all beautifully presented in actual size and authentic 
colours, by an author who is both passionate about 
nature and the sculptural possibilities of crochet. 
Logically arranged instructions are given in both text 
and graphic form with many photographs for those 
who are visual learners. 

For ease of reference, the opening section of the book 
is a well-illustrated and user friendly compendium 
of stitches. This is followed by the photo gallery and 
then the instructions. 1 love the final section. The 
Projects, where ideas are shared for making clothing, 
accessories, household items and 'bling' based on the 
patterns in the book. The look is fresh, colourful and 
vibrant while the details and photographs are exquisite 
and easy to follow. 

All the patterns are constructed with size 10 crochet 
cotton (unless otherwise stated] and a 1.75mm steel 
crochet hook and, as most of the items are delicately small, 
this lends itself to raiding your stash to use up those part 
balls of colourful thread, rather than outlay a fortune to 
get going. This publication lends itself to people sharing 
threads and competencies in a small group (over a coffee), 
enjoying each other's company. It is great value both in 
cost and originality, with UK terminology. 

— Deb Clarke 




The Shape of Knitting 



Lynne Barr (STC/Thames & Hudson) 
ISBN: 978 1 61 769021 I RRP $35 

Y ou will find a bit of 
everything in here, with 89 
pattern pages and 59 technique 
pages. It is enough to get you 
started on the wondrous path to experimentation, 
with a small sampler of different cast on and cast 
off techniques and a range of increase and decrease 
methods. The three-dimensional knitting techniques 
section and the continuous knitting techniques are 
where the fun starts and these two chapters are (for 
me] the appeal of the book. There is enough in here 
to pique the interest of those who want to experiment 
a bit more with shape, texture and direction, but not 
so much that it would be daunting. It would be a good 
starting point for those with some experience, keen to 
flex their creative muscles. 

— Carmel Casey 




Fine Leisure Books Direct to You 



www.candobooks.com.au 

or contact us for a free brochure. 

lel: 1300 308 261 Fax: (03) 9813 5722 Email: info@candobooks.com.au 
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508 Burwood Rd, Hawthorn VIC 3122 

Nickv Epstein 

Knits for Dolls 







Rita Taylor (Search Press) 

ISBN: 978 1 844489282 RRP $32.99 

len you mix a delightful 
combination of history, with 
clear images, a well-considered 
stitch library plus timeless 
designs, you are onto a winner. 

Each chapter starts by explaining the origins/ 
development of stitch styles, with archived images to 
accompany the text. The stitch reference library follows, 
showing the swatch (worked in a different colour for 
each chapter] with the written and charted directions. 
Two projects are included at the end of each chapter. 
The projects range from slippers and mittens, socks, 
shawls, and an adult's cabled cardie to a child's Fair Isle 
jumper (sweater], a beret, cowls, a baby blanket and 
some hot water bottle covers. 



A Stitch in Time: Heirloom 
Knitting Skills 



Techniques covered include Textured Stitches, 
Twisted Stitches, Raised Stitches, Cables, Lace and 
Colourwork, with a “how to'' section providing written 
and photographed directions. The Contents table does 
not list the patterns, but if you can remember the name 
of the pattern, you can find it at the back in the Index. 
— Michelle Moriarty 
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with Short Rows 

By Liz Haywood 

As a knitter you may be familiar with short rows used for 
shaping garments, for example bust darts or back shaping, 
the cup of a sock heel, the curve of a shawl collar or the 
smooth line of a shoulder. Less often, short rows are used 
as a design element featuring colour, pattern or texture. 

An advantage of using short rows for colour is that 
the colours are worked in increments of rows rather 
than stitches. All the yarn changes happen at the sides, 
which is a fine thing if you dislike colour stranding or 
knitting with two yarns in your hand at once. 



How 

To execute a short row, you stop knitting before reaching 
the end of the row, turn the work around so the other 
side is facing you, and knit or purl back to either the 
beginning or another place where the work will be 
turned. The knitting instructions might read something 
like: “Row 3: Knit 20 stitches, turn and purl back". 

However, if you simply turn the work and continue 
knitting you'll be left with a hole at the turning point. 
To eliminate the hole, a two-stage “wrap and turn" 
technique is employed. This is only one of several ways 
of creating a short row. 



Short rows on the knit side: 

1. Knit to the turning point. Slip the next stitch purlwise 
onto the right hand needle. 




5+ep 1* 3llp s+i+t^i 



2. Bring the yarn between the 
needles to the front. 




.5j-ep Z.' 



3. Replace the slipped stitch back onto the left hand 
needle. Turn the knitting around and work back. Note 
that the yarn is now wrapped around the base of the 
stitch that you slipped. Some people like to slip the first 
stitch after the short row has been turned, to produce a 
smoother turn (1 never do, but do try it yourself to see 
if you like it). 




4. When you meet the wrap on the knit side, insert the 
tip of the right hand needle into the wrap then into the 
slipped stitch and knit them together. 




short- 

5+ep ryNee+i(i9 



Short rows on the purl side: 

1. Purl to the turning point. Slip the next stitch purlwise 
onto the right hand needle. 




Sho»^+ 
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2. Take the yarn between the needles to the back. 
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3. Replace the slipped stitch back onto the left hand 
needle. Turn the knitting around and work back. Note 
that the yarn is now wrapped around the base of the 
slipped stitch. 




S+ep 3- 5+i+c-k 



4. When you meet the wrap on the purl side, lift the 
back of the wrap (which is on the knit side of the fabric) 
and put it on the left hand needle, and purl it together 
with the slipped stitch. 




‘5Kor+ (pwri 5.0(e) 

S-tep 4-: rvvee-H^ wr«ip 



Here's a knit row with the wraps waiting to be knitted 
with the slipped stitches. 





Luxuriously soft and versatile. 



Stylish, elegant and light. 

Your imagination can be your springboard 
New Stockist Enquiries Welcome 



AUSTRALIAN 



tailored^ 

luxury knitting yarns 



ALPACA 



Contact Tailored Strands or ask at your local Wool retailer 



P (03) 5345 6169 f (03) 5345 6 1 87 
PO Box 368 CreswickVictoria 3363 



www.artwearpublications.com.au 



info@tailoredstrands.com.au 

www.tailoredstrands.com.au 









The upper wedge shows what missed wraps look like in 
th e fi n ish ed fa b ri c. 

The lower wedge has holes where the work was simply 
turned and not "wrapped and turned". 




If you're knitting lace, you may decide not to “wrap" 
if the holes at the turning points harmonise with the 
lace design. 

When knitting garter stitch, there is no need to knit 
the wrap with the slipped stitch; the wrap looks like a 
bump of garter stitch and is ok just left as is. 

In ribbing, try to organise the wrap to occur on a 
knit stitch. 



Adding wedges of colour 

These are essentially a stripe with short rows within it 
to form a wedge. 

Each wedge can be any size as long as it's balanced 
with one of the same size facing in the opposite direction 
to form a flat fabric. After knitting, block carefully and 
thoroughly to avoid any bias in the fabric. 

The short rows in the samples photographed here 
occur every 5st, but you can make the turns closer 
together for a wider wedge, or spaced more apart for 
a slimmer, acute angled wedge. The wedges can be 
formed in one of two ways: 



A decreasing short row wedge begins with the longest 
short row and works towards decreasingly shorter 
rows, picking up all the wraps at once in 
the final long row. I like this way 
because I find there's less 
chance of missing a 
wrap if they're all 
in one row. 







ft 



An increasing short row wedge starts with 
the shortest short row and works 
up to the longest short row, 
picking up the wraps 
as you go in each 
successive row. 




An increasi«3 



Begin and end each colour with a full row, to give a 
smooth transition between the colours. This means 
each wedge will have a minimum of two rows at the 
pointy end. 

A small number o/full rows can be inserted between the 
wedges. Here, 3 rows have been added. Avoid large slabs of 
full rows between wedges because it will distort the shape. 




Design ideas: 

• Alternate wedges of fluffy yarn with wedges of 
smooth yarn for a fun “animal" look. 

• Make every wedge a different colour. 

• Try wedges in garter stitch, rib, lace, moss stitch. 
Fair Isle, variegated yarn or cables. 

Striped wedges 

Short row stripes have great visual impact and are easy 
because all the colour changes happen at the sides, 
since the short rows have to be worked in pairs of rows 
(one row to reach the turning point and a second to 
work back to the edge). 

The effect will depend on: 

• Whether an increasing or decreasing short row is 
used. 

• The distance between and regularity of the short 
row turning points. 

• The stitch used — garter stitch will yield a narrower 
wedge with narrower stripes than one worked in 
stocking stitch. 

The number of stitches is important when planning 
short row stripes. Provided the short rows are regularly 
spaced, the total number of stitches must be a multiple 
of double the number of stitches between turning 
points. Got that? For example, these striped samples 
were worked on 30st with 5st between turning points 
but the design wouldn't work on 25st or 35st — it must 
be a multiple of 10, or twice the 5st. 

A decreasing striped wedge balanced by an 
increasing one. 
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The colour not in use is carried along 
the vertical edge. 

If you're planning a design that uses 
wedges as part of the construction, 
for example, a skirt or hat knitted 
sideways with the wide parts of 
the wedges at the bottom and the 
narrow parts at the top, then the 
wedges can be mirrored instead of 
balanced. 



Another sample of a decreasing striped wedge then an 
increasing one, but this time they are mirrored instead of 
balancing one another. 




Here's the opposite; an increasing striped wedge mirrored 
by a decreasing one. 





Kniiter's Gtadlo 



Phone/Fax: 02 9428 5296 
WWW. theknitterss tudio . com. au 




THE KNITTER’S STUDIO NOW STOCKING 

Koigu KPPPM yam, Loma's Laces, Jo Sharp, 
Sublime, Noro, Debbie Bliss plus KnitPro & 
Namaste products. 

We have the yarn 
you love to Knit with 



Cascade Yarns, Dream in Color, Lorna's Laces 
Three Irish Girls, Claudia Handpainted, 
Knit One Crochet Too, Shibui 
Knit Pro, patterns, magazines and more 



Yay! 



for yam.. 



(BeautifuCyams and accessories 
from around tfie world. 




HUGE range of Cascade 220 wool 
the perfect yarn for all you knits! 



www.yayforyarn.com.au 

ph: 073264 73S4 

email: info@yatiforyam.com.au 
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Design ideas: 

• Change around the stripe colour and the background 
colour. 

• Knit several mirrored wedges in one direction then 
in another to make a curved yet flat fabric. Knit lots 
in one direction to make a fluted scarf. 

• Knit the stripes in variegated yarn. 

Diamonds of colour 

Instead if knitting wedges across the full width of the 
work, what if you joined them up to make a repeating 
pattern of diamonds? Actually, the shapes don't need to 
be diamonds or even regularly shaped, although they 
are here, as long as they are balanced to yield a flat 
fabric. As all the colour changes happen at the sides, it 
makes for a very neat reverse side. 




Here's a sketch of how the photographed swatch was 
knitted. It's more of an idea than a pattern [the number 





of horizontal lines aren't necessarily the number of 
rows knitted). All the wrapping and turning occured in 
2 St increments. 



Cast on 24st [in pink as diagram), and knit a full row. 
Knit a pyramid shape [1] on 12st, wrapping and turning 
every 2st. When the top of the pyramid is reached, knit 
along to the next 12st and repeat [2]. At the top of this 
pyramid, knit to the edge and change colour to green. 

Again work short rows wrapping and turning every 
2 St, increasing to 6st then decreasing back down again 
[3]. Knit 12st [to the centre of the swatch) and make a 
diamond shape, increasing to 12st then decreasing back 
down [4]. Knit to the end of the row, and work short 
rows wrapping and turning every 2st, increasing to 6st 
then decreasing back down again [5]. Change colour to 
red. And so on. 

Design ideas: 

• Knit triangles or combinations of triangles and 
diamonds. 

• Knit freeform shapes, balancing them to give a flat 
fabric. 

• Add a small number of full length rows between 
colour changes. 

These examples are only a brief introduction to the 
innumerable design possibilities using short rows. 
Once the short row technique is mastered, there's much 
to interest the knitter who likes to experiment. 




Craft 

Magazines 
are our 
cup of tea... 

awe/fo/ 




How doyou like our new-look website? 
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Short Row Neck Warmer 




This quick project exploits short rows for 
maximum effect. It is knitted in soft merino 
wool for non-scratchy neck snuggliness. 
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Short Row 
Neck Warmer 

By Wendy Knight 

I Yarn Patons Dreamtime 8 ply 1 00% merino wool (SOg/l^ 
I oz, 86m/94yds, 11wpi, CYCA 3, DK weight) 2 balls Main 
: Colour (2960 denim) and 1 ball Contrast Colour (205 navy) 

: Needles and notions 4mm (US 6) knitting needles; 

: tapestry needle; 3 buttons. 

: Tension 21sts and 44 rows to 10cm on 4mm (US 6) over 
: garter stitch 

• Measurements Neck warmer is 1 7cm (7inch) wide 

• Abbreviations w&t=with yarn at the front slip next st 

• onto right-hand needle, take the yarn to the back, slip st 
J back onto left-hand needle, then turn and continue as 
J instructed. 

I Notes Neck warmer is knitted in garter st throughout. 
Neck Warmer 

Using Main Colour M, cast on 36 sts. Knit 3 rows (first 
row is WS). 

Next row: K4, yo, k2tog, (kll, yo, k2tog) twice, k4 [3 
buttonholes made]. 

Knit 1 row 



Begin Outer Wedge 

Row 1: SI 1, knit to end. 

Row 2: Knit to end. 

Row 3: SI 1, knit to end. 

Row 4: K4, w&t. 

Row 5 and alt rows to row 19: Knit to end. 
Row 6: K8, w&t. 

Row 8: K12, w&t. 

Row 10: K16, w&t. 

Row 12: K20, w&t. 

Row 14: K24, w&t. 

Row 16: K28, w&t. 

Row 18: K32, w&t. 

Row 20: Knit to end. 

Row 21: SI 1, knit to end. 

Row 22: Knit to end. 

Row 23: SI 1, knit to end. 

Row 24: K32, w&t. 

Row 25 and alt rows to row 39: Knit to end. 
Row 26: K28, w&t. 

Row 28: K24, w&t. 

Row 30: K20, w&t. 

Row 32: K16, w&t. 

Row 34: K12, w&t. 

Row 36: K8, w&t. 
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Row 38: K4, w&t 
Row 40: Knit to end. 

Last 40 rows create outer wedge. 

Begin Inner Wedge 

Always carry colour not in use along neck edge, catching 
in on alt rows. 

Change to Contrast Colour C. 

Row 1: SI 1, knit to end. 

Row 2 and foil alt rows: Knit to end. 

Row 3: SI 1, k3, w&t. 

Row 5: SI 1, k7, w&t. 

Row 7: SI 1, kll, w&t. 

Row 9: SI 1, kl5, w&t. 

Row 11: SI 1, kl9, w&t. 

Row 13: SI 1, kl5, w&t. 

Row 15: SI 1, kll, w&t. 

Row 17: SI 1, k7, w&t. 

Row 19: SI 1, k3, w&t. 

Row 20: Knit to end. 

Last 20 rows create inner wedge. Change to M and work 
40 rows of outer wedge. Continue alternating inner and 
outer wedges until work measures 63cm/ 25inch (or 
desired length) from beg, ending with a complete outer 
wedge. Break off C. Knit 5 rows. Cast off loosely (on WS). 



Knit Yourself some Luxury 

Luxuriously soft knitting 
yarns from Australian 
huacaya and suri alpacas. 

A wide range of natural 
colours, and special 
ranges of hand dyed 
yarns. 

Owned, grown and 
entirely produced In 
Australia. 

• Yarns 

• Kits 

• Rovings 



,i«S^knitdlpaca 

mS y cn4 




Sew on buttons. Sew in ends. 




www.knitalpaca .com.au 




THE HOUSE OF 

# ALPACA 



PTYLTD 



PURELY AUSTRALIAN ALPACA. 

'KNIT IT, WEAR IT, LOVE IT' 

Visit Our Website: 

www.thehouseofalpaca.com.au 
or EMAIL: thehouseofalpaca@bigpond.eom 

PO Box 107, Crookwell NSW 2583 



Australian Owned 



Australian Grown 
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A feather-light bit of lace in 
hand dyed merino sock yarn to 
brighten your knitting, much like 
the snowdrop blossoms bring 
cheer pushing through snow. 



Snowdrop 

Shawl 

By Jessica Powers 

: Yarn Verandah Yarns 100% merino (100g/3.5oz, 
: 320m/355yds, 14wpi, equiv Aust 4ply, CYCA #1, Sock 

: weight) 1 skein Colour Snowdrop 

: Needles and notions 3.75mm (US 5) 60cm or 80cm 

: circular needles; 4 stitch markers 

• Tension 23sts to 10cm (4inch) after blocking 

• Measurements 109cm (43inch) across top and 41cm 

• (1 6inch) from top to bottom. 

I Abbreviations PM = place stitch marker; SM=slip the 
I stitch marker 

I Notes For a stretchier edge wrap the yarn twice for 
: the first stitch of every row, knitting only one wrap and 

: dropping the other when you come to it on the next row. 

Shawl 

The shawl starts at the centre of the top straight edge. 
Cast on 3sts. Knit 7 rows, then pick up and knit 3sts 
along the side. Turn. Knit these 3sts, the original 3sts, 
and pick up and knit another 3st on the other side =9sts 
total 

Next Row: Knit all stitches 

Setup 

Row 1 (RS): K3, PM, YO, Kl, YO, PM, Kl, PM, YO, Kl, YO, 
PM, K3 
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Row 2 (WS]: K3, Purl to last 3 stitches, K3 

Row 3: K3, SM, YO, Knit to marker, YO, SM, Kl, SM, YO, 

Knit to marker, YO, SM, K3 

Row 4: repeat row 2 

Repeat rows 3 and 4 until there are 71 stitches on 
either side of the middle stitch, having just worked a 
wrong side row and not counting the border stitches 
= 149sts total. 

Begin working Snowdrop Lace Chart, remembering to 
continue knitting the 3 border stitches at the beginning 
and end of each row Repeat rows 1-24 of chart three 
times through. The first working of the chart will have 
11 repeats of the pattern, second will have 13, and third 
will have 15. 

Work row 25 once. 

Cast off (WS): knit two stitches, slip these back to the 
left needle and knit them together through the back 
loops, knit the next stitch, again slip the two stitches 
from the right needle back to the left and knit together 
through the back loops, continuing in this way until you 
have knit all the stitches. Pull remaining yarn through 
the final loop. This creates a comfortably stretchy cast 
off for the lace. 



Wet block the finished shawl strongly. 

Continued over the page. 




\ GRAMPIANS 

''Sx TE XTU RE 

22- 27 FEBRUARY 2014 

, ^ CAP ■ CIIAMPIANS - WKJSTEItM - VICTOKIA 

Sixteen and international 

tutors are offering a and 4 day 

workshops- felting, jewellery, printing, books, 
dyeing, stitching by hand and machine, knitting, 
fabric and fibre. 

Tutors* 

Ailie Snow (NZ), Jane Callender (UK), 
Catherine O’Leary, Michael Shiell, Vicki Mason, 
Nicola Henley (Ireland), Nicole Mallalieu, 
Trace Willans, Ken Smith, Jean Gauger (US), 
Jude Skeers, Rachel Meek, Carolyn Sullivan, 
Jeannette DeNicolis Meyer (USA), Tony Dyer, 
Velma Bolyard (USA). 

Halls Gap is a place of inspiration on the edge of the stunning 
Grampians National Park which offers a range of 
accommodation style sand levels for you to choose from. Join 
other students and tutors for evening meals, exhihitions, 
petanque, hushwalks, students and tutor Twilight Market etc. 
Traders selling specialist textile and art supplies will he at 
Halls Gap Centenary Hall - 8.30 am - 5 pm daily. 



PH: 0428 825 971 

www.gr amp ian8texture.com. an 




Bedrock Books & Gallery, 65 Firebrace St, Horsham VIC 3400. 

Ph: 0408 837 530 E: info@fibreworks.net.au 
www.fibreworks.net.au 
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SNOWDROP LACE CHART 






Knit on right side rows; purl on wrong side rows 


o 


Yarn over; YO 


/ 


Knit two stitches together; K2tog 


\ 


Slip the next two stitches knitwise individually from the left to the right needle, knit these two stitches together through the back loop; SSK 


A 


Slip the next two stitches together as if to knit them together, knit the next stitch on the left needle, pass the two passed stitches over; S2KP 




Pattern repeat 
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Reversible 



By Michelle Moriarty 
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Reversible Hug 

By Michelle Moriarty 



Yarn August Bird Rich Sock 80% superwash merino, 10% 
cashmere, 10% nylon (100g/3.5oz, 398m/435yds, 19wpi, 
equiv Aust 4ply, CYCA #1 , Sock weight) 3 (4) skeins Colour 
"Meet Me at the Fair" 

Needles and notions 3.25mm (US 3) straight needles, 
dpns and a circular needle; tapestry needle 
Tension 26.6sts to 10cm on 3.25mm (US 3) straight 
needles, in pattern 

Measurements to fit small (90cm or 35.5inch from 
sleeve edge to sleeve edge) or medium (100cm or 
39.5inch from sleeve edge to sleeve edge). Please note 
this is a measurement from sleeve to sleeve, NOT a bust 
measurement. The design is closely fitted around the collar, 
outer bust and back (where the rib creates negative ease), 
and intentionally puffy through the back and shoulders to 
best show the stitch pattern. 

Abbreviations: k2tog = knit 2 stitches together as one; 
p2tog = purl 2 stitches together as one; m1=insert the 
left needle from the front to back under the horizontal 
loop between the next two stitches, knit the stitch through 
the back loop; skp=slip 1 stitch knitwise, k1 , use the point 
of the left needle to pass the slipped stitched over the 
stitch just knit and off the right needle. 



In my youth I spent three years backpacking 
across USA, UK/Europe and Africa, picking up 
work where I could. I learnt very quickly to 
make my wardrobe work hard for me..J could 
only keep what I could carry on my back. This 
reversible hug pays tribute to those days. 

Reversible Hug Body 

Cast on 210 (240)sts. Work 4 rows st st (knit 1 row, purl 
1 row). 

Row 1: p6,* backwards loop cast on 7 sts, p6, repeat 
from * to end. 

Row 2: k6, * p2, p2tog, p3, k6 repeat from * to end. 

Row 3: pi, * p4, k2tog, k4, skp, repeat from * to last 5 
sts, p5. 

Row 4: kl, * k4, p6, repeat from * to last 5 sts, k5. 

Row 5: p2, * p2, k2tog, k4, skp, repeat from * to last 4 
sts, p4. 

Row 6: k2, * k2, p6, repeat from * to last 4 sts, k4. 

Row 7: p3, * k2tog, k4, skp, repeat from * to last 3 
sts, p3. 

Row 8: k3, p to last 3 sts, k3. 

Row 9: p3, * backwards loop cast on 7 sts, p6, repeat 
from * ending with p3 instead of p6. 

Row 10: k3, * p2, p2tog, p3, k6, repeat from * ending 
with k3, instead of k6. 

Row 11: p2,* k2tog, k4, skp, p4, repeat from * ending 
with p2, instead of p4. 

Row 12: k2, * p6, k4, repeat from * ending with k2, 
instead of k4. 

Row 13: pi, * k2tog, k4, skp, p2, repeat from * ending 
with pi, instead of p2. 

Row 14: kl, * p6, k2, repeat from * ending with kl, 
instead of k2. 

Row 15: *k2tog, k4, skp, repeat from * to end. 

Row 16: p 

These 16 rows form the pattern. 

Work in pattern for 40cm (16inch) for the smaller size, 
or 45cm (17.5inch) for the medium size, ending with a 
Row 8 or 16. Work 3 rows st st, cast off. 

Finishing 

Fold in half width wise so that your cast on and cast 
off edges are together. Starting at the outer edges, sew 
together for 5cm (2inch), at either end. Try on and 
see if this makes a comfortable inner sleeve, adjusting 
accordingly. 

Sleeves (both the same) 

Using dpns, pick up 120 (144) sts around sleeve edge 
and join to work in the round. Work in k2, p2 rib for 
5cm (2inch). Cast off in rib or *k2tog tbl, slip st back to 
left needle, repeat from * to last st and break yarn, pull 
end through final loop, then weave in neatly. 
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Collar/Waistband 

Using circular needle, pick up 244 (324) stitches around 
the body opening and join to work in the round. Work 
in k2, p2 rib for 15cm (6inch). Cast off in rib or *k2tog 
tbl, slip St back to left needle, repeat from * to last st 
and break yarn, pull end through final loop, then weave 
in neatly. 




Ethical Superflfie Merino 1 



whitegurriwool.com.au 

Salamanca Wool Shop ' The Stash Cupboard 

'j Hobart j Hobart 

■ 03)6234 1711 ’> -Lp -63)6234)219 

f< '■ H' r\ ,,Vv’A I 

^ Tasrnaiiian Wool Ceritrev 

Ross 

03) 6381 5466 



thestash 

CUPBOARD 



Specialising in locally, nationally 
and internationally sourced 
natural fibre yarns 



Including Cascade Yarns, 

The Fiber Company, 

Manos del Uruguay, Lorna's Laces, 
Skein, Sweet Georgia Yarns, 
Fyberspates and so much more. 



159 Liverpool Street, Hobart 
Ph. (03) 6234 1219 

www.thestashcupboard.com.au 
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Reversible 
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20(25)cm 
or 8(9) inch 



80(90)cm or31.5(35.5)inch 




a 



40(50)cm or 
15.75(19.5) inch 



V 



5cm or 2 inch 
sleeve seam 



5cm or 2 inch 
sleeve seam 



5cm (2 inch) 
ribbing added 








5cm (2 inch) 
ribbing added 



15cm (6 inch) 
ribbing added 





PREMIER SUPPLER OF 

PURE SILK PRODUCTS 

V 




Sumptuous yarns, a wide range 

IN WONDERFUL COLOURS, KNITTING 
KITS FROM STARTERS TO ADVANCED. 



Beautiful/Silks 

WE ALSO PROVIDE: 

•Wholesale and retail Natural Fabrics Yarns & Fibres 

• Felting products inc. prefelts in a range of colours 

• Knitting & embroidery yarns -Threads* Fibres - Dyes 

* Business support services * Direct importing services 
-Training workshops and mentoring 

* Workshops - See website for schedules 
-Mail order despatched daily. 

UPCOMING WORKSHOPS: 

Workshops in 2014, India Flint has filled, but we are 
pleased to announce Velma Bolyard, Asa Walquist, Julian 
Roberts, Shingo Sato, Dorothy Caldwell, and there are 
more tutors, all offering their brilliance at Beautiful Silks. 

NOT IN MELBOURNE? 

Call us for the same price as a local call... 

Sydney (02) 8005 1 745 Brisbane (07) 3102 5745 
Perth (08) 9457 4266 Adelaide (08) 8121 7745 

Beautiful Silks, 101 Victoria St, Fitzroy Vic 3065 
Phone: 03 9419 7745 Fax: 03 9415 8745 
Email: info@beautifulsilks.com 



Find us on 

Facebook for more news and chat, like us on FB' 




WWW.BEAUTIFULSILKS.COM 
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Tunisian 
Crochet: Part 4 

By Robynn-El Ross 

On your Tunisian journey so far, you have discovered the 
mechanics of the technique with the forward and return 
pass and how to fix any errors. You are able to execute 
professional edges and cast off rows and, by completing 
the samples outlined in Yarn issue 31, Tunisian Crochet 
Part 3, have experimented with different stitches to 
enable you to alter the look of patterns. In this article, 
you will learn how to make sturdy, well-constructed 
buttonholes, join in colours and increase and decrease 
at both ends of the return pass. Armed with this 
knowledge you will be able to create your own simple 
patterns using the Tunisian techniques. 

When you are creating your own items, 1 would avoid 
novelty or fluffy yarn, as the texture of these would hide 
the beauty of the Tunisian weave. Lightweight yarns are 
fine for garments and accessories, while soft cottons 
and acrylics make successful household items. Keep in 
mind that your finished product could be tight or stiff if 
you choose yarns that are too thick or harsh. 

Tunisian Buttonholes 

Measure the width of your chosen button and decide 
how many stitches you need to miss on your Tunisian 
work to accommodate the size, remembering a tight 
fit is preferable. Work the forward pass until you get 
to exactly where you want your buttonhole. Wind the 
yarn round the hook (from the back, on top of the hook, 
down the front and to the back again) for the number 
of stitches over which the hole must stretch. Miss the 
same number of stitches along the row and work a 
normal Classic stitch on the next vertical bar. Continue 
to the next buttonhole placement or the end of the 
forward pass. For example, if your button takes up the 
width of four stitches, wind your yarn around the hook 
three times and miss the next three stitches for a snug 
fit. On the return pass, use each wrap as if it was a loop 
on the hook. Once you have completed the next row, 
you'll be able to tell if your button fits properly. If not, 
you know how easy it is to undo the last two rows and 
try a different number of missed stitches to complete 
the buttonhole to your satisfaction. 

Photo A: Orange sample of twenty stitches with (from 
left) a four, a three and a two stitch buttonhole executed 
on the forward pass. 

Photo B: The same row once the return pass was 
completed. You can see the different sizes of the 
buttonholes. 
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Photo C: Nine completed Tunisian Classic rows with the 
three neatly finished buttonholes. 

Photo D: On the third row of purple on this sample, I 
made a five [left) and a four (right) stitch buttonhole. 
Photo E: On the seventh Tunisian row of purple, I played 
with two stitch buttonholes all the way across. Above 
that row, I made one stitch buttonholes to mimic knitted 
eyelet holes. My project includes this technique. 

Photo F: This is the top eyelet row of my sample with 
ribbon threaded through the one stitch buttonholes as 
an embellishment. 

An alternate method of making a buttonhole is to skip 
the required number of stitches and work the same 
number of chains in the space instead. This little chained 
section is used on the return pass and you can easily 
see where to put your hook, as each chain represents 
a stitch. This method gives great edges, but 1 prefer the 
technique outlined previously for overall neatness. 

Joining Another Colour 

Colour changes can be done at either end of the forward 
pass. For a colour change on the right side, leave the 
last two stitches on the hook on the previous return 
pass, pick up the new colour and pull it through both 
loops on the hook. This locks the new colour on top of 
the previous colour, making the vertical bars of the next 
row in the new colour. 

For a colour change on the left side, finish the forward 
pass and place the worked colour over the top of the 
hook. Hook the new colour and pass it through both the 
old yarn over the hook and the last loop on the hook. 
Continue to work the return pass by hooking through 
two stitches at a time. The new colour of the return pass 
affects the horizontal threads of the fabric. 

Tunisian Increasing and Decreasing 
To shape your Tunisian work, you may need to increase 
or decrease the number of stitches on a row for an 
armhole, a neckline or to shape the edge of an article. 
This is only ever executed on the forward pass. 



Increasing one stitch on the right 

Work one chain and insert the hook under the horizontal 
thread between the first and second vertical bars, yrh and 
draw through one loop. Continue the forward pass normally. 
Increasing two or more stitches on the right 
To increase at the beginning of a row, work one chain for 
every extra stitch you want. If you need an extra three 
stitches, for example, chain three on the right, then work 
into those extra chains to do the normal forward pass. 
Increasing one stitch on the left 
At the end of the forward pass, insert the hook under 
the horizontal thread between the second last and the 
last vertical bar, yrh and draw through one loop. Work 
the last stitch in the usual way. 

Increasing two or more stitches on the left 
To increase at the end of a forward pass, add the 
required number of slip stitches onto the hook and 
continue to work the return pass in the usual way. 
Decreasing one stitch at either end or in the middle 
For the right decrease, treat the first two vertical bars 
as one with your hook, yrh to draw through one loop 
and continue normally. For the left decrease, treat the 
last two vertical bars of the forward pass as one with 
your hook, yrh and draw through one loop. If you need 
a mid forward pass decrease, treat the two central 
vertical bars as one, yrh and draw through one loop. 

Have a look at my pink sample. (Photo G) With 8 ply wool 
and a 4mm hook, I chained ten for the base row, then 
completed four rows of Classic stitch. Both yellow pins 
show where I began to decrease one stitch at a time at the 
edge, treating the appropriate two vertical bars as one. 
You can see the neat "v" edge of this continuous one stitch 
decrease that travels to the twentieth row of the sample. 
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Photo H Close-up of a five stitch increase on the right. The blue pin is 
on the base chain. The white pin is on the far right of the five chain I 
added before completing the forward pass of the new fifteen stitch row. 
Photo I Both orange pins show where I added two stitches at a time on 
the left (end of the forward pass) to increase. They made little steps. 
The black pin depicts where I added only one stitch on the left. The 
green pin is on the cast off row. 

How to Design a Simple Tunisian Article 
Armed with a variety of design ideas and patterns from this series, 
you should feel comfortable to try your own fibre fantasies in 
Tunisian and help revive this long forgotten technique. Work a 
sample swatch with a 5 ply, an 8 ply and a bulky yarn with 20 stitches, 
using an appropriately sized Tunisian hook. Do the same number of 
rows for each as we did in Part 3, so comparisons and measurements 
concerning height can be made. Document your discoveries in your 
Visual Arts diary for reference later. 

What do you have in mind? Is it an album cover, a mat, a dog coat or 
something exotic to fit over an item in your sewing room or kitchen? 
You might draw and cut out a paper pattern and make your stitch count 
fit the shape (that's how 1 scramble.) If your project idea has a basic 
shape, work out the width required. Measure the width of your sample 
of 20 stitches in the ply you intend to use. Now you can calculate the 
number of chains to do for the foundation row. Work a couple of rows 
in the chosen stitch and check that your work will fit the project, with 
a little bit of give if it needs to have a seam or join with another piece. 

Now you know how to increase and decrease by one or more stitches, 
experiment with shaping and add some buttonholes to join edges or 
to embellish. 




^iiijgge Made 

Just some of the Vintage Loving 
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Coffee 

Jacket 



Plunger 
(CPJ) 



By Robynn-El Ross 



For this project, I chose Mollydale 
Vibrant Yarns 8 ply lOOg pure wool 
from The Uralla Wool Room, in 
the rainbow colours of New Red, 
Dark Orange, Gold, Rich Green, 
Dark Turquoise, Dark Blue and 
Dark Purple. This wool, being so 
thick and strong, is perfect for heat 
retention for a coffee plunger. 



and circumference of my coffee 
plunger and ruled the basic shape 
up on paper. After cutting my paper 
pattern out to ensure the correct 
size and fit, 1 shaped the two top 
and two bottom edges, changing 
each corner to a curve. This enabled 
the jacket to fit neatly beneath the 
handle. 



My idea was to make a unique Coffee 
Plunger Jacket (C.P.J.] to bring out 
at barbecues to make an artistic 
statement. My coffee plunger is 
utilitarian, hence my need to wrap it 
in wildness. Knowing that Tunisian 
stitches are very closely woven 
and that 1 wanted the ability to see 
the level of coffee in the plunger 
without taking the whole jacket off, 
1 thought of using buttonholes. 1 
wanted to have the foundation row 
as the height measurement and 
work the rows around the sides of 
the plunger, until both ends met. 
The buttonholes would need to be 
horizontally worked like a normal 
knitted buttonhole along the 
forward pass. Once the jacket was 
fitted on the plunger, they would be 
vertically placed, thereby giving me 
little peepholes to see the level of 
coffee remaining. 



Sample time! 1 used a 6mm Tunisian 
hook and 10 stitches to enable me 
to work out the overall dimensions 
needed for my C.P.J. This shows my 




ten stitch sample in Uralla Gold 
with a four stitch buttonhole so 1 
could plan the size and number of 
peepholes. 1 measured the height 



The section of glass under the 
handle was where 1 intended to 
connect the ends (foundation row 
and cast off row). My first plan 
was to work more buttonholes and 
sew on fancy buttons to close the 
jacket, but to actually do buttons up 
under the handle would be difficult. 
Therefore 1 changed my plan to have 
four eyelet buttonholes (one stitch 
gaps), spaced along the second and 
second last row. In my pattern this 
is on Row 2 and 59. These eyelet 
buttonholes would be perfect for a 
chained thread to go through and 
tie up like a corset under the handle. 

Because 1 wanted a wild rainbow 
look, 1 divided the length of the 
pattern (the measurement that 
would wrap around the glass and 
meet under the handle) into seven 
equal sections, which turned out 
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to be eight Classic Tunisian rows. 
This I knew from my sample. At 
the beginning and end of my work, 
1 added two more rows to extend 
under the handle, therefore red and 
purple have ten rows, not eight like 
the other five colours. To add a little 
frill at the base of my C.P.J., 1 worked 
a Cluster stitch after the 3"^^ stitch on 
every second row, starting on Row 
5 and finishing on Row 57. 

C.PJ. Body 

The return pass for every row is 
Classic Tunisian stitch. Using New 
Red, chain 18 for the base row. 

Row 1: Classic stitch. 

Row 2: Inc 1 st at both ends and 
make 4 x 1 st eyelet buttonholes at 
the (new) 3"^^ 8^^ 13^*" and 18^^ st. 
[20 sts] 

Row 3: Inc 2 sts at both ends. [24 sts] 
Row 4: Inc 1 st at both ends. This 
marks the end of the initial shaping. 
[26 sts] 

Row 5: Work a cluster stitch after 
the 3"^"^ st on this and every alternate 
row until Row 57. Continue the 
forward pass in Classic stitch. 

Row 6: Classic stitch. 

Row 7: Work the 1st buttonhole at 
st 4, 5 and 6. As this is also a cluster 
stitch position, hook the end of the 
5 chain on the horizontal thread 
so it is flat, before commencing 
buttonhole. 



Rows 8-10: Classic stitch. At the 
end of Row 10, change colour to 
Dark Orange. 

Remember to change colour by 
hooking the new colour through the 
last two stitches of the return pass 
of the previous row when required. 
Rows 11-18: Dark Orange, with 
the 2nd buttonhole on Row 15 at st 
7, 8 and 9. 

Rows 19-26: Gold, with the 3rd 
buttonhole on Row 23 at st 10, 11 
and 12. 

Rows 27-34: Rich Green, with the 
4th buttonhole on Row 31 at st 13, 
14 and 15. 

Rows 35-2: Dark Turquoise, with 
the 5th buttonhole on Row 39 at st 
16, 17 and 18. 

Rows 43-50: Dark Blue, with the 
6th buttonhole on Row 47 at st 19, 
20 and 21. 

Rows 51-56: Dark Purple, with the 
7th buttonhole on Row 55 at st 22, 
23 and 24. 

Row 57: Dec 1 st at both ends. This is 
your final cluster stitch row. [24 sts] 
Row 58: Dec 2 sts at both ends. 
[20 sts] 

Row 59: Dec 1 st at both ends and 
make 4 x 1 st eyelet buttonholes in 
the same position as Row 2. [18 sts] 
Row 60: Classic stitch row then 
a slip stitch cast off row. (Refer to 
Yarn issue 30.) 

Weave in all the ends with a tapestry 
needle. With Rich Green, chain a 
length of approx. 56cm (22inch). 



Try the jacket on and thread the 
chain through the eyelets beneath 
the handle like a corset, starting at 
the top and finishing at the bottom 
eyelet holes with a neat bow. 

For added embellishment, 1 
designed a butterfly shape in 
Tunisian Classic stitch. 

(See below: the close-up of Cluster 
stitch edge every second row.) 

Butterfly Body 

Make seven of these, one in each 
rainbow colour. Remember that 
every row has a forward and return 
pass. 

Lower left wing: Chain 3 and work 

2 rows. Tie off and leave a tail for 
sewing later. 

Lower right wing: Chain 3 and 
work 2 rows. 

Row 3: (Joining lower wings) Work 3 
sts of right wing and continue row with 

3 sts picked up on left wing. [6 sts] 

Row 4: Dec 1 st by working 2 
middle vertical bars tog. This helps 
the lower wings to separate. [5 sts] 
Row 5: Inc 1 st at each end by using 
a chain at the beg and a slip st at the 
end. [7 sts] 

Row 6: Inc 1 st at both ends as 
above. [9 sts] 

Right top wing Row 7: Ch 1, work 
3. [4 sts] Work return pass on these 

4 sts. 

Right top wing Row 8: Work 3 
sts and return pass on these 3 
sts. Tie off, leaving a 30cm / 12in 
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tail. Thread this through tapestry 
needle and weave down the inside 
of that wing on the back and over to 
the last 4 sts of the 9 st row to do 
the left top wing. 

Left top wing Row 7 : With remaining 
tail, work the last 3 sts of previous 
row and inc with a slip st. [4 sts] 
Work return pass on these 4 sts. 

Left top wing Row 8: With 1 st on 
hook, work next 2 vertical bars tog 
as a dec, work 1. [3 sts] Work return 
pass on these 3 sts and tie off. 

Butterfly Construction 
At the back, weave in the tail that 
remains at the join of the lower 
wings. The remaining three tails are 
used to sew the butterfly to the C.P.J. 
The top right wing can stay free to 
indicate movement. 

Make seven lengths of twelve 
chains, one of each colour. Working 
across the rainbow, tie the next 
colour chain around the specific 
colour of butterfly, separating the 
left and right sides of the body (ie, 
orange chain on red butterfly etc). 
(See above: completed butterfly 
ready to attach.) 

Place each butterfly on the C.P.J. in 
an aesthetically pleasing position. 
In my example, 1 placed each 
coloured butterfly three colours 
to the right of the same coloured 
Tunisian strip to ensure they stood 



out. (See below: completed C.P.J. 
with seven butterflies ready.) With 




a tapestry needle and black wool, 
1 sewed two straight stitches, both 
sprouting from the same place at 
the top of the chained body to a V' 
shape to represent antennae. 

Invite a friend around and prepare 
the coffee! 

(Butterflies sewn on, ready for 
antennae to be added at right.) 

If you would like to research and 
learn more about Tunisian crochet 
stitches and techniques, there are 
YouTube videos to watch, vintage 
magazines to hunt for, books to buy 
and online help available. Share 



your knowledge and expertise 
with friends and other crafters. 1 
am amazed at the interest shown 
in this technique when 1 have 
demonstrated the two part process 
of a row, or talked about Tunisian 
hooks at shows or within Guild 
groups. Knitters and crocheters 
alike have shown keen interest in 
having a go and express wonder 
at the ease by which a person with 
hand or circulatory problems (like 
me) can successfully do Tunisian 
work. It seems that Tunisian crochet 
is indeed making a comeback 
into mainstream fibre works. Get 
hooked, be part of this modern 
revival and join the excitement! 
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This little family of three would 
make a great gift for the owl lover 
or just as a little stocking filler. 
They are all knitted in 4 ply and 
based on a simple shape with little 
wings added. Felt eyes, feet and a 
little bit of embroidery give the 
trio their individual and jaunty 
charm. The largest owl has an 
i-Cord scarf to give him a bit of 
additional flair. 




Owl Family 

By Jenny Ocdeshaw 

I Yarn small amount of left over 
I sock yarn, less than 25 grams of 
: 4ply for each owl, in chosen colour, 

: plus tiny amount red sock yarn for 

• Large owl scarf 

• Needles and notions 2mm (US 0) 

• straight needles plus 2 x 2mm dpn; 

J 10cm (4inch) square of white felt 
I for eyes (this will be sufficient for all 
I three owls); 5cm (2inch) square of 
: yellow felt for large owl beak, baby 

: owl feet and baby owl beak; 5cm 

: square of light pink felt for Medium 

• owl beak; 5cm square of deep pink 

• felt for Medium owl feet; 5cm square 

• of grey felt for large owl feet; Black 

I embroidery cotton for eyes; erasable 
: pen; embroidery needle; needle for 

: sewing up; polyester fibre filling 

: Note Owls are worked on 2 needles 

• and have a centre back seam. Careful 

• sewing will make this invisible. 

Baby Owl 

Using 2mm needles and dark pink 4 
ply cast on 7 sts. 

Row 1: *kl, yo, rep from * to end 
[13sts]. 

Row 2: kfb, purl all remaining sts. 
Row 3: kl, *yo , K2 rep from * to 
end [19sts]. 

Next row: purl. 

Rep last 2 rows once more, but on 
2'''^ row end with Kl [29sts]. 

Row 7: *kl, pi, rep from * to end. 
Row 8: *pl, kl, rep from * to end 
Work a further 16 rows Moss St 
(knit the purls and purl the knits of 
the previous rows). 

Row 25: k3, *k2tog, k2, rep from * 
to last St, kl. 

Row 26: purl. 

Row 27: k2, *k2tog, kl, rep from * 
to last 2 sts,k2. 

Row 28: purl. 

Row 29: kl, *k2tog across row. 
Break off yarn, thread through rem 
sts, pull up tightly and fasten off. 

Wings (make 2 the same) 
Using 2mm needles and medium 
Pink 4 ply cast on 5 sts. 

Work 2 rows Moss St. 

Next row: P2tog, Moss st to end. 



Rep this row until 1 sts rem. Fasten 
off. Make another wing to match. 

Medium size Owl 

Using 2mm needles and dark pink 4 

ply cast on 7 sts. 

Row 1: *kl, yo, rep from * to end 
[13sts]. 

Row 2: kfb, purl all remaining sts. 
Row 3: kl, *yo, k2 rep from * to end 
[19sts]. 

Row 4: purl. 

Rep last 2 rows once more, but on 
2nd row end with Kl [29sts]. 

Row 7: k3*, yo, k3, rep from * to last 
4 sts, k4 [36sts].** 

Row 8: *kl, pi, rep from * to end. 
Row 9: *pl, kl, rep from * to end 
Work a further 26 rows Moss St 
(knit the purls and purl the knits of 
the previous rows). 

Row 36: k3,*k2tog, k2, rep from * 
to last 3 sts. 

Row 37: purl. 

Row 38: kl, *k2tog, kl, rep from * 
to last 2 sts, k2. 

Row 39: purl. 

Row 40: k2tog across row. 

Break off yarn. Thread through rem 
sts, pull up tightly and fasten off. 

Wings (Make 2 the same) 
Using 2mm needles and medium 
pink 4 ply cast on 9 sts. Work 2 rows 
Moss St. 

Next row: p2tog. Moss St to end. 
Rep this row until 1 st rem. Fasten 
off. Make another wing to match. 

Large Owl 

Using grey 4 ply, work as for 
Medium Owl until ** 

Row 8: purl 

Row 9: k2, *yo, k4, rep from * to last 
3 sts, k3 [46sts]. 

Row 10: *kl, pi, rep from * to end. 
Row 11: *pl, kl, rep from * to end 
Work a further 38 rows Moss St 
(knit the purls and purl the knits of 
the previous rows). 

Row 50: k2, *k2tog, k2, rep from * 
to last st, kl. 

Row 51: purl 

Rep last 2 rows once more. 

Row 54: k2, *k2tog, kl, rep from * 
to last st, kl. 



28 Issue No 32 



www.artwearpublications.com.au 






Repeat last 2 rows once more. 

Row 57: k2tog across row. 

Break off yarn. Thread through rem 
sts, pull up tightly and fasten off. 

Wings (Make 2 the same) 
Using 2mm needles and grey 4 ply 
cast on lists. 

Work 2 rows Moss St. 

Next row: p2tog, Moss St to end. 
Rep this row until 1 st rem. Fasten 
off. Make another wing to match. 

To Make Up 

Owls are all sewn up in the same 
manner. Be sure to stuff them very 
firmly. They like to be chubby. 
With rights sides together stitch 
the centre back seam closed for 
two thirds of the way. Turn the 
right way out. Stuff your owl 
very firmly with small pieces of 
polyester fibre filling to make a 
cylindrical shape. Stitch seam 
closed gathering the cast on edge 
closed as you sew. This ensures a 
good rounded shape. 

Eyes 

Refer to template, but for Baby 
1cm diameter; for Medium Owl 
1.5cm diameter; for Large owl 
2 cm diameter. Cut these circles 
from white felt. Pin to owl's head, 
referring to photo for help with 
placement, but approx, three 
quarters of the way up the owl and 
with just enough space between to 
fit the beak. For Sleepy owls, draw 
a curved line with washable marker 
pen on each eye and work a row 
of stem stitch on each eye before 
attaching to the head. If you want 
your owl to be awake, either find a 
tiny black button and stitch to the 
centre of each eye or draw a small 
circle with marker pen and fill in 
the circle with satin stitch. Once 




your eyes are ready, pin in position 
and stitch around each eye using 
two strands of black embroidery 
cotton and stem stitch. Do not use 
buttons if this will be a toy for a 
baby or small child. 

Beaks 

Refer to template for size. Use 
yellow felt for Baby and Large 
owl and pink felt for Medium owl. 
Take your little triangle piece and 
fold it in half so the point is facing 
downwards. You may have to trim 
slightly. With matching cotton sew 
the ends of the triangle under so 
that you have a beak shape (refer 
to photo). Use very tiny stitches and 
then sew in position between the 
eyes, sewing in place firmly so the 
beak does not move. 

Feet 

Cut the feet from felt using the 
templates. The owls tend to stand 
up better if you use two layers of felt 
but it depends upon the thickness 
of your felt. If you use homemade 
felt you might only need one layer. 
Commercial felt is sometimes quite 
thin and 2 layers might be better (if 
using two layers stitch the layers 
together first before sewing them to 
the base of the owl). When sewing 
the feet to the owl make sure that 
the middle toe is aligned with the 
beak. Use small stitches and sew 
through the felt and the owl body 
for a secure hold. 

Wings 

Darn in loose ends. Pin the wings 
on at approximately eye level. 
Experiment a bit to make sure they 
look right and you have them the 
right way up and even. You don't 
want you owl flying upside down. 
Sew across the cast on edge. Wings 
can turn up or down depending on 
the mood of your owl. 



Top knots 

The Medium and Large owl have 
a little topknot each. These are 
made by taking 2 or 3 little loops of 
the yarn they were knitted in and 
sewing it securely to the top of their 
heads. Baby has not yet grown a 
topknot. 1 think it makes them look 
extra perky but it is not essential. Be 
sure to stitch them in well so they 
don't pull out. No owl wants his or 
her hair flying off in a strong breeze. 

Scarf (Large Owl) 

Using 2mm dpn and red 4 ply yarn 
cast on 3sts. 

Row 1 : *Knit, do not turn work, slide 
sts to end of needle, pull yarn firmly 
behind work, rep from * until scarf 
measures 30cm (12inch), then Sll, 
k2tog, psso, fasten off. Make a little 
fringe by cutting lengths of yarn and 
threading through the ends of the “1 
Cord" with a wool needle. Cut them 
all to the same length and then fray 
the fibres with the wool needle for a 
fuzzy effect. Place under his wings, 
knotting at the front. 

Congratulations your amazing Owl 
Family is now complete. 

See template next page. 

/ hope you enjoy making this 
pattern. For assistance with 
patterns or to see more of 
Jenny's work visit 

www.dropstitchdesign.com 
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Baby Owl Medium Owl 

cut I of each cut I of each 



Big Owl 

cut I of each 
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Bubs Jacket 



By Melissa Deutsch Scott 

I Yarn Kollage Riveting (100g/3.5oz, 318m/350yds, 16wpi, 
: equiv Aust 5ply, CYCA 2, Sport weight) 2 skeins Colour 

: #7936 Cloud Denim 

: Needles and Notions 3.25mm or 3mm (US 3) 80cm/32" 

I circular needle; 2.75mm (US 2) 80cm/32" circular needle; 

• spare needles or stitch-holders for holding sts; 3.25mm or 

• 3mm plus 2.75mm dpns; tapestry needle; 8 stitch markers; 

• 5 small buttons. 

: Sizes To fit chest 35 (40, 45) cm or 1 3.75 (1 5.75, 1 7.75)inch 
: Tension 26 sts and 36 rows to 10cm (4inch) on 3.25mm 
: needles in st st. 

: Abbreviations pm= place marker; sm=slip marker; 

• m1=insert left needle from front to back through the 

• horizontal bar, between 2 stitches, then knit through back 

• loop; ssk=slip 2 sts knitwise, one at a time from left to 
I right needle, then put left needle through front of the 2 sts 
! and knit them together. 

: Notes the jacket is worked mostly back and forth (flat) 

: from the neck edge down with minimal finishing. 

Bubs Jacket was inspired by the recycled blue jean yarn 
that it was designed in [a cotton yarn that grows softer 
with wash and wear). For those of us who like to knit 
green, this pattern fits the bill; you'll have a garment that 
will stand up to repeated washings and can be handed 
down to more than one happy bub. 

Basket Rib Stitch 

(Body, worked back and forth, multiple 4+1) 

Row 1 (RS): kl, *pl, kl; repeat from * 

Row 2 (WS): k2, *pl, k3; rep from * end of patt row, pi, k2 
Row 3: p2, *kl, p3; rep from * to end of patt row, kl, p2 
Row 4: pi, *kl, pi; rep from * 

Row 5: kl, *p3, kl; rep from * 

Row 6: pi, *k3, pi; rep from * 

The Jacket is worked with 2 selvedge sts worked in 
garter st throughout. 

Basket Rib Stitch 

(Sleeves, worked circularly, multiple of 4) 

Round 1: pi, kl 
Rounds 2-3: p3, kl 
Round 4: kl, pi 

Rounds 5-6: pi, kl, *p3, kl; rep from * to last 2sts, pi, kl. 



Jacket 

With larger needle, cast on 48 sts. 

Row 1 (Set Up, RS) kl, pm, kl (seam st), pm, k8 (sleeve 
sts), pm, kl (seam st), pm, k26 (back sts), pm, kl (seam 
st), pm, k8 (sleeve sts), pm, kl (seam st), pm, kl; turn. 
Row 2 (WS): Knit, slipping markers. 

Neck Shaping 

Working back and forth, inc 8 sts in next row as follows: 
*knit to marker, ml, sm, kl (seam st), sm, ml; repeat 
from * to last st, kl. 

Work all WS rows as: kl, purl to last st, kl; i.e. all 
selvedge sts are knit sts. 

Rep inc 8 sts row 0(1, 1) times for total of 56 (64, 64) 
sts [10, 12, 12 each sleeve; 28, 30, 30 back; 2, 3, 3 each 
front; plus 4 seam sts]. 

Working back and forth, inc 10 sts in next RS row as 
follows: inc 1 st in first st, *work to marker, ml, sm, kl 
(seam st), sm, ml; repeat from * to last st, inc 1 st in last 
st. Work in this manner until there are 106(114, 114) 
sts in total, ending with WS row. [12, 13, 13 each front; 
20, 22, 22 each sleeve; 38, 40, 40 back; plus 4 seam sts]. 
Front Shaping 

(RS) Cast on 6 sts. Do not inc in 1^^ st, knit to marker, ml, 
sm, kl (seam st), sm, ml, repeat from * to end of row (do 
not inc in last st), turn and cast on 6 sts at end of row for 
a total of 126(134, 134) sts [19, 20, 20 each front; 22, 24, 
24 each sleeve; 40, 42, 42 back; plus 4 seam sts]. 

Bodice Shaping 

RS rows: Ml at each side of each seam st (8 incs) until 
there are 142(158, 174) sts, working last row on WS. 
[21, 23, 25 each front; 26, 30, 34 each sleeve; 44, 48, 52 
back + 4 seam sts.] 

Chg to 2.75mm needle and work 12 rows Basket Rib. 
Body and Sleeve Set Up 

Separate sts onto spare needles or stitch-holders as 
follows: left front sts plus 1 seam st; sleeve sts; back sts 
plus 2 seam sts; sleeve sts; 1 seam st plus right front sts. 
Sleeves 

With larger dpn, cast on 6 sts, knit 26(30, 34) sleeve 
sts, cast on 6 sts; pm to denote beg of rnd and join for 
circular knitting 38(42, 46) sts. Knit 1(7, 9) rnds. 

Beg Sleeve Shaping: dec 1 st on each side of marker 
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every 6th row until 28(32, 36] sts rem. 

Work 1 row. 

Chg to smaller dpns and work 12 rounds Basket Rib. 
Cast off loosely. 

Main Body 

Place all body sts onto larger circular needle. With RS 
facing, knit front sts, *pick up 6 sts from underarm of 
sleeve cast on, pm, pick up and knit 6 sts from rem 
underarm sleeve cast on,* knit back sts, rep from * to 
* once, knit across remaining front sts [110, 118, 126 
sts]. (WS) Knit 1, purl to 1^^ st before marker, kl, sm, kl, 
purl to 1^^ St before next marker, kl, sm, kl, purl to last 
St, kl. (RS] Knit. Work as established until underarm to 
bottom edge is 10(12, 14]cm ending with a WS row and 
inc one st in centre of this row. Total [111, 119, 127] sts. 
Chg to smaller needle and work 12 rows Basket Rib 
(with 1 garter st at each end]. Cast off. 

Right Front Band for boy or Left Front Band for girl 
With smaller needle and RS facing, pick up and knit 63, 
67, 73 sts along front edge. 

Work 3 rows garter st (knit every row]. 

Buttonhole Row: Knit 3, cast off 2 sts, knit 9, 10, 11 sts, 
cast off 2 sts 5 times total, knit to end. On following WS 
row, cast on 2 sts above bound off sts. 

Work 3 rows. Cast off loosely (WS]. 

Right Front Band for boy or Left Front Band for girl 
Work as for other front band, omitting buttonholes. 
Neck Finishing 

With smaller needle and RS facing, pick up and knit 
21(23, 25] sts along right front neck edge, pick up and 
knit 8 sts across top of sleeve, pick up and knit 26 sts 
across back neck, pick up and knit 8 sts across top of 
sleeve, then pick up and knit 21(23, 25] sts across front 
neck. Total [84, 88, 92] sts. 

Next row: Purl to end, turn, cast on 2 sts. Total [86, 90, 
94] sts. 

Using 2.75mm (US 2] dpn work 1-Cord Cast Off (RS]: 
*Knit 1, ssk (1 neck edge st, casting off 1 neck st]. Do 
not turn.* Work from * to * until 2 sts remain. Cut yarn 
end and thread through remaining 2 sts. 

Block if desired and weave in ends. 
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Stranded In Oz 




www.strandedinoz.com 

Dye, My Pretties! 

• Hand-Painted Yams and Fibres including Glinda, 
the Good Wool (it sparkles!) and SWTC Tofutsies 

• Original Knitting Patterns 

• HiyaHiya Circular Needles and Sets 

• Namaste, Inc. Bags and Accessories 

• Featuring SWTC String Me Along! 



TRADING ONLINE AND AT THE 

Port Adelaide Fishermen's Wharf Markets 

(Sundays & Monday Public Holidays) 



Phone: (08) 8341 0213 or 0409 859 219 

Email: melissa@strandedinoz.com 



IMS ICONIC EVENTS! 



HEARN MORE -WWW.TAFTA.ORG.AUF 

ffltOLntnn orra now rot 

THE 20 1 4 GEELOnd EORUn 
TEXTILE RETREAT 

an 20’" - OCT 4’" ottLOM onnnnm anooL 



From F* October 2013 the details of TAFTA's Geelong 
FORUM have been on the website. No ballot is being held 
this time; people are enrolled as theq applq. 

Hurry to secure your place. 



con TEXT aRT 
RORUm 
aoi4 



! ENROLMENTS T f 
HAVE NOW OPENED ! 

Takes place from 12-16 April in the Blue Mountains using 
KOROWAL SCHOOL, Hazelbrook NSW. 



Excellent 2-dai| and 3-daq workshop options - www.tafta.org.au 
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UK Noggin 

By Patrizia Steadman 

I Yarn Bendigo Woollen Mills Luxury 3ply Baby Wool 100% 
: wool (200g/7oz, 960m/l 056yds, 23wpi, equiv Aust 3ply, 
: CYCA #0, Lace weight) 1 ball Colour # 306 Baby Blue, but 

I only 25g/under 1 oz used. 

• Needles and notions 5 x 3mm (US 2.5) dpn; stitch 

• marker; tapestry needle 

I Tension 32sts to 10cm (4inch) in stocking stitch 
: Size to fit 6month old - 1 year old 

: Abbreviations sm=slip marker; pm = place marker 



Round 13: (k8, yo) to end [54 sts]. 
Round 14: Knit. 

Round 15: (k9, yo) to end [60sts]. 

Round 16: Knit. 

Round 17: (klO, yo) to end [66sts]. 
Round 18: Knit. 

Round 19: (kll, yo) to end [72sts]. 
Round 20: Knit. 



Hat Crown 

Cast on 12 sts, divide evenly onto 4 dpn and join to 
work in the round, pm. 

Work one round in st st. 

Round 1: (k2, yo) to end [IBsts]. 

Round 2: Knit. 

Round 3: (k3, yo) to end [24sts]. 

Round 4: Knit. 

Round 5: (k4, yo) to end [30sts]. 

Round 6: Knit. 

Round 7: (k5, yo) to end [36sts]. 

Round 8: Knit. 

Round 9: (k6, yo) to end [42 sts]. 

Round 10: Knit. 

Round 11: (k7, yo) to end [48sts]. 

Round 12: Knit. 
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Round 21: (kl2, yo) to end [78sts]. 

Round 22: Knit. 

Round 23: (kl3, yo) to end [84sts]. 

Round 24: Knit. 

Round 25: (kl4, yo) to end [90sts]. 

Round 26: Knit. 

Round 27: (kl5, yo) to end [96sts]. 

Round 28: Knit. 

Continue knitting straight for 3cm or 1.25 inches. 

Begin Mesh Lace Brim 

Round 1: K2, *yo, k3, slip first st of these 3sts over 
the other 2sts * repeat from * to last st, yo, kl, remove 
sm, k2, slip first st of these 3sts over the other 2 sts, 
replace sm. 

Round 2: Knit. 

Repeat these 2 rounds, 3 more times. 

Next round: K2, (yo, k3) to last stitch, yo, kl [120sts]. 
Next round: (Kl, yo) to end of rnd [240sts]. 

Continue knitting straight for 2.5cm or 1 inch. 

Work 2 rounds of purl stitch. 

Next round: (Kl, pi) to end. 

Cast off loosely ribwise. 

I-Cord Ties 

Make individually on the inside of the hat with 2 dpn: 
On one side pick up 3 stitches, just above the lace 
stitch section, knit, do not turn work, slide sts to end of 
needle, pull yarn firmly behind work, rep from * until 
cord is approximately 30cm or 12 inches long, then cast 
off. Make another 1-Cord on opposite side. 

Finishing 

Sew in all ends. Block. 




NATURAL 

BABY 

Handmade with Love 








Cute, modern knits 
created in Dreamtime 
and Big Baby 4 and 8 ply 



Available at Spotlight and Lincraft nationwide. 

VIC - Clarks - Swan Hill, Craftee Cottage, Millers Benalla, Miss 
Millys Patchwork NSW - Avalon Fabrics, Hornsby Wool & Craft, 
Tijuana Alpacas OLD - Fantazia Fabricland, Hannas Toowoomba, 
Yarn Store Darling Downs SA - Highgate Needle Nook, Patches At 
The Bay, Stitch N Knit WA - A Good Yarn, Bubs 2 Grubs Knitting, 
Crossways Wool & Fabrics TAS - Knits Needles & Wool, Wells Of 
Latrobe, Wool & Sew Centre ACT - Crafty Frog, Stitch ‘N Time. 

Phone 1 800 337 032 for your nearest stockist. 

www.patonsyarns.com.au 

E /auspinners 





Have you ever wondered why Lavender was used so 
much by our ancestors? 

I discovered that in Tudor England, lavender was 
planted near the laundry room, and sheets, towels 
and clothing were laid over the plants to dry and in so 
doing, absorbed the scent. Dried lavender was placed 
among linens and lavender oil was mixed with beeswax 
to make furniture polish. King Charles VI of France 
used to have his cushions stuffed with lavender while 
Queen Elisabeth, who loved lavender, encouraged the 
development of Lavender farms and used the harvest 
for perfumed soaps, pot pourri and added it to water 
for washing and bathing in. 

Since the twelfth century Lavender has been known 
for more than its aesthetic properties. During WWl 
lavender poultices were used in the treatment of open 
wounds. Its medicinal properties are well documented 
and French Lavender was readily available during 
the war due to the proximity of the battles. Today, 
Australian Lavender farms produce the concentrated 
oil needed for the highest quality French Perfumes and 
produce a range of natural products for skin care and 



the growing aroma therapy market. 

Lavandula angustifolia, commonly known as English 
Lavender contains among other properties, camphor. 
This acts as an insect repellent for moths, head lice, 
and fleas. No wonder it was used so widely. Stuffing 
lavender bags into linen cupboards and under pillows 
kept the moths at bay and contributed to a relaxing, 
good night's sleep. 

As 1 pruned my very overgrown lavandula angustifolia 
in January, it struck me that 1 had a natural resource at 
my fingertips that could be utilised to preserve my wool 
stash (1 have many raw fleeces as well as commercial 
wool and finished garments). So 1 tip pruned the seed 
heads into a dry bucket (you may need to hang the 
flower heads up until they air dry) ready to make my own 
lavender bag (and have ambitiously taken some cuttings 
with the view to adding more lavender to my garden). 

1 hope you enjoy crocheting the Lavender Bag as 
much as 1 enjoyed designing it. It seemed appropriate 
to use crochet cotton and a steel hook to create a lacy 
fabric reminiscent of the Victorian era and a fine Tulle 
bag holds the Lavender inside. 1 used lilac crochet 
cotton #20 for my thread as it is the traditional colour 
of lavender and not too fine to work with. The bag looks 
so good I'm going to make more to give as gifts. 

Lavender Bag Body Motifs (make 2) 

Using 1mm hook, make 6ch, join with a si st into first ch 
to form a ring. 

Round 1: 3ch, Idtr in ring, * 5ch, Cluster A, rep from 
* 10 times, 2ch, Itr in top of dtr at beg of round. (12 
clusters all together) Note: this method of joining the 
round ensures you are in the centre of the loop for 
beginning the next round. 



Yarn Cotton Crochet Thread No. 20 
Needles and notions 1mm steel crochet hook; 30cm 
of 4mm ribbon; small bag to insert and hold lavender; 
small quantity dried lavender 

Measurements Main motif measures approx. 6.5cm 
without the joining shell around edge; flower bell at 
top approx 2.5cm. Size and tension are not critical. 
Motif measures approx. 8.5cm without the joining 
shell around edge, when made with perle 8 crochet 
cotton and 1.75mm hook. 

Notes Both front and back motifs are alike. They are 
worked separately then joined on three sides with shell 
stitch. To create the opening at the top, the shell stitch 
is worked along the front and back separately in a 
circle. The flower bell is worked into the shell stitch at 
the top opening, working in rounds. 

Abbreviations Cluster A = * yoh twice, draw up 
Ip in next Ip, (yoh and draw through first 2 Ips on 
hook) twice, rep from * once in same Ip, yoh and draw 
through all 3 Ips on hook; Cluster B = work as given 
for Cluster A noting to rep from * 3 times, yoh and 
draw through all 4 Ips on hook; Picot = make 3ch, 
Idc into ch 
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Round 2: Ich, (Idc, 3ch, Idc) in same 2ch sp, * 5ch, 
(Idc, 3ch, Idc) in next 5ch loop, rep from * to end, 2ch, 
Itr in first dc. 

Round 3: Ich, (Idc, 3ch, Idc) in same 2ch sp, * 6ch, 
miss (Idc, 3ch, Idc), (Idc, 3ch, Idc) in next 5ch loop, 
rep from * to end, 3ch, Idtr in first dc. 

Round 4: Ich, Idc in same 3ch sp, 8ch, miss (Idc, 3ch, 
Idc), Idc in next 6ch loop, * 8ch, miss (Idc, 3ch, Idc), 
(Cluster B, lOch, Cluster B) in next 6ch loop, [8ch,miss 
(Idc, 3ch, Idc), Idc in next 6ch loop] twice, rep from * 
twice, 8ch, miss (Idc, 3ch, Idc), (Cluster B, lOch, Cluster 
B)in next 6ch loop, 8ch, miss (Idc, 3ch, Idc), si st in first 
dc. Fasten off and weave in ends. Fig. 1 




Joining the motifs 

Place the motifs, wrong sides together with 
corresponding loops and corners matching. Rejoin yarn 
in a lOch loop (corner) working through both motifs. 
Ich, *(ldc, 3tr, Ich, 3tr, Idc) in same lOch loop creating 
a shell.* Rep from * to* around three sides of the motif 
working in shells in every 8ch and lOch loop, stopping 
at last dc in the fourth corner. There should be three 
8ch loops on each motif that have not been joined. Fig. 2 




Making the Flower Trumpet 

From this point, the shells are worked along the 3 
remaining loops of front motif and then along the 3 
remaining loops of the back motif in circular rows. (6 
X 8ch loops) 

Row 1: (Idc, 3tr, Ich, 3tr, Idc) into each of next three 
8ch loops (working in front motif only), Idc into dc of 
corner shell, turn work over, (Idc, 3tr, Ich, 3tr, Idc) into 
each of next three 8ch loops, si st into first dc. (6 shells 
created. Continue working in these 6 shells.) 

Row 2: SI st along top of next shell into the Ich sp, 2ch, 
2tr, Ich, 3tr into same sp, 2ch, *(3tr, Ich, 3tr) into next 
Ich sp of next shell, 2ch*. Rep from * to* for remaining 
4 shells. SI st into top of 2ch. 

Row 3: Rep. row 2. 

Row 4: SI st along top of next shell into the Ich sp, 
2ch, 3tr, Ich, 4tr into same sp. 3ch * (4tr, Ich, 4tr) into 
next ch sp of shell, 3tr*. Rep from * to* for remaining 4 
shells. SI st into top of 2ch. 

Row 5: SI st along top of next shell into the Ich sp, 2ch, 
4tr, picot, 5tr into same sp. Ich, picot, Ich, *(5tr, picot, 
5tr) into next ch sp, Ich, picot, Ich*. Rep from * to * for 
remaining shells. SI st into top of 2"^^ ch. Fasten off and 
weave in ends. Fig. 3 




Finishing 

Insert gift bag through the trumpet into the inside of the 
crochet bag keeping opening in line with the trumpet. 
Fill internal bag with lavender and use a running thread 
to seal it. Thread ribbon through row one of trumpet. 
Pull closed and tie with a bow. 
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Profile: 



Catherine Mavndi; 

By Alana Clifton-Cunningham 



Katherine Mavridis is an emerging Australian 
Knitwear designer based in New York City. She has 
completed the Bachelor of Design in Fashion and 
Textiles at the University of Technology Sydney 
graduating with first class honours. 

As a designer Katherine is most interested in 
exploring the textural qualities of knitwear. She 
explores these ideas from a 'rhythmic' perspective, 
creating dynamic textural and sculptural knitted 
structures which 'pulsate' around the body. 
Katherine received the Australian Wool Innovation 
'Award for Craftsmanship and Innovation 
using Wool' for her graduate collection, and 
was commissioned to create a woolen outfit as 
part of the AWl National Wool Week exhibition. 
She was also selected as a finalist for the 2013 
iD International Emerging Designer Awards in 
Dunedin, New Zealand. 

During her studies, Katherine has gained much 
external experience in the fashion industry, 
interning for knitwear designer John Macarthur 
as well as fine leather garment manufacturer Julio 
Valdes. She also worked with the highly regarded 
Australian designer Dion Lee. Katherine worked 
as a machine knitter hand creating key knit 
samples for Lee's Spring-Summer 2013 Ready- 
to-wear line and assisted with Lee's International 
Woolmark Prize collection. 

After university, Katherine was accepted into both 
Parsons the New School for Design, New York 
and the Royal College of Art, London to complete 
a Masters degree in Fashion Design majoring 
in Knitwear. Parsons also awarded Katherine a 
scholarship in recognition of her design talent. 
Katherine is now living in New York city where 
she is continuing her studies in the Master of 
Fine Arts; Fashion Design and Society course at 
Parsons the New School for Design. 

For more information visit Katherine's website at 
WWW. ka therinemavridis. com 




38 Issue No 32 



www.artwearpublications.com.au 





Images 1-6, Photographer: Banjo McLachlan. Hair/Makeup: Isabel Claire 
Model.’Tessa De Josselin 

Images 7-8, Photographer: Banjo McLachlan, Makeup: Isabel Claire, 
Hair: Beck Carroll, Model: Anna Grace (The Agency Models) 
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By Deb McGuire 



The aim of the Jelly Dye Project is to show how easy it 
is to create three different yarns using 150g of merino 
sliver and three different flavours of jelly crystals. The 
recipes and method for dyeing the wool appeared 
in Part 1, Issue 30 of Yarn Magazine and included 
how to prepare and spin a blended yarn. The result 
was a beautiful, 50g pastel skein with excellent twist 
definition and no dominant colour, suitable for a lucky 
young girl. 

That left lOOg of fibre to work with: 50g for Part 2 and 
50g for Part 3. The goal for this fibre is to accentuate 
each colour. This time around we will create a self- 
striping Wild Fibre 'Cathedral' yarn. 

Preparing the Stripes 

To begin, weighl6g from each of the three colours 
of the originally dyed sliver, keeping the sliver as 
long as possible. 'Tear' or pull the fibre apart where 
you want to divide it so the quality of the fibre is 
maintained. Cutting through the sliver will create 
short threads that will be wasted as they will fall out 
in the spinning process. 



Adding the Wild' 

An easy way to create a novelty yarn, or wild fibre, is 
to add an 'unexpected extra' that is quite different from 
the main fibre. It can be used to highlight or contrast, 
accent or blend with the original fibre depending on 
what you think looks good. There is no right or wrong in 
choosing 'the extra' that is added, as the resulting yarn 
is a creative expression — the signature of its creator. So, 
delve into the stash with an open mind! 



My stash revealed a ball of Sari Silk, (the "must have" 
purchase from the local market how many years ago?), 
that 1 cut into approximately 10cm lengths and then 
ruthlessly pulled apart to make a pile of delicious colour 
and texture. (Fig2) 











1 chose to add the silk to the lime dyed sliver, firstly, 
as a colour contrast, and secondly, to create texture 
in the final fabric. Using a drum carder is a quick way 
to achieve this blending, but hand carders can also 
be used. 



Next, divide the sliver into thinner strips of 
approximately the same width and thickness and lay 
them out beside each other. (Fig 1) 




Drum Carding 
To spread the 
silk through the 
merino wool, place 
the strips of lime 
dyed merino onto 
the feeder of the 
carder. On top of 
each strip, sprinkle 
the silk along the 
length of the wool, 
adding a similar 
amount to each 
length. Add another 
merino strip on 
top and then wind 
the sandwich onto 
the drum. Repeat 
the process until 
all the lime merino 
and silk is teased 
through the metal spines. (Fig 3) 

Next, run the orl (or knitting needle substitute), under 
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X the fibre along the flat metal join on the drum and pull 

7 

tr it upwards to separate the fibre. Lift the fibre off the 
V spines in one large, flat batt. (Fig 4) The hand in Fig 4 
indicates where the fibres were separated with the orl 
and the head or top of the batt. 



f ; 




Lay the batt onto the feed tray of the carder with the 
head closest to the roller. Feed the batt through the 
carder and remove it again using the same process as 
before. Repeat this process once more. (Fig 5) 




head. Feed the two pieces head first onto the carder, 
one after the other. 

Now the wool and silk are blended and the fibres are 
all running in the same direction, lay the carded batt 
alongside the other strips of colour. 

Determining the Colour Repeat 
In order to create some uniformity in the final garment, 
whatever that garment might be, there needs to be a 
consistency in both the colour repeat and the length 
of each stripe of colour. It will never be ‘exacting' 
like a commercial yarn, and that is the uniqueness of 
handspun! 

To do this, lay a tape measure down the length of 
the stripes and gently pull the fibre apart into 15cm 
sections. Do this for each of the three colours. The batt 
will also need to be divided lengthwise to have about 
the same amount of fibre as the other pieces. (Fig 6) 






Fig 6 ^ ^ 




If the batt is too wide for the fibre to be effectively 
combed, tear the batt in half lengthwise starting at the 



Use the orl or a metal toothed brush to collect any fibre 
left on the carder. Brush in short strokes against the 
metal spines on the drum and feeder roller to loosen 
and lift the caught threads. These threads can either be 
returned to the ready to spin fibre or saved for a later 
date to create nubbles. 

Now decide on the colour repeat. 

1 chose the order of blue, lime then pink and repeated 
it, so that when 1 was spinning it was easy to see which 
colour came next and there was equal use of all three 
colours. 1 was also mindful that when the finished yarn 
was knitted that the self-striping was evident. Sort and 
group the fibre into ready to pick up bundles, three 
strips to each repeat (one blue, one lime, one pink), and 
place them near the spinning wheel for easy pick up 
when spinning. 

Spinning the Single 

Wild fibres can contain combinations of slubs, lumps, 
thick, thin or wispy threads. The list is endless and 
not confined to your spinning skills (or lack thereof). 
Often a novice spinner creates novelty yarns as they 
are learning to spin, whereas the experienced spinner 
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has to intentionally 'forget' and overlook what was 
traditionally called a 'mistake'. Whatever your level 
of expertise, spinning a novelty yarn can be both 
challenging and fun. 
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1. The twisted thread to the left of the hands that is 
ready to pass into the orifice. 

2. The area between the two hands and 

3. The right hand holding the sliver. 



To spin a wild fibre, turn the tension up a little more 
than usual, so that the thread pulls into the orifice just 
faster than you would normally use, but ensuring you 
maintain control of the drafting process. Use a low ratio 
on the wheel as the preference is to underspin rather 
than overspin the fibre. 

For variety in my finished yarn, 1 let the blue stripe 
contain slubs of fibre, the pink was spun finely and 
evenly, and the lime had slubs and wispy threads of 
the silk. Fig 7 shows the silk threads spun into the lime 
wool but also curling in wisps around the outside of the 
thread before it enters the orifice. 




Using Fig 8 as a reference. I'll explain how the wisps are 
achieved. Firstly, the image shows the position of the 
hands in action. There are three distinct events in this 
image to focus on. 




Reading the image from left to right, the twist can be 
seen in the wool up to the fingers of the left hand, the 
fingertips stopping the twist moving any further along 
the fibre. In between the hands is the drafted wool and 
silk still attached to the fibre in the right hand. When the 
left hand releases, the twist immediately jumps to the 
fibre in the right hand and catches the waiting fibre. The 
left hand then moves quickly to the right hand, pinches 
the twist to stop it entering too far into the right hand 
fibre and drafts out the next amount of thread. The result 
is wisps of silk caught in the wool. (Fig 8) 

Continue repeating this process each time you draft 
a clump of silk thread. Cutting the sari silk into 10cm 
lengths in the beginning has allowed the silk wisps to 
occur in a ten centimetre draft. Perfect! 

The technique just mentioned can also be applied 
to plying and should be used when a slub of fibre is 
passing through. This will allow the full effect of the 
thicker chunks and the wisps to be visible while still 
being strengthened each end by the second thread. 

Plying with Colcolastic 

Colcolastic* is an elastic yarn that when plyed with the 
novelty single results in a soft, relaxed yarn.. .definitely 
wild for a spinner! 

The usual rule applies: have the wheel turning in the 
opposite direction to the way the single was spun. 

To use it, simply attach the cone to the Lazy Kate in 
the same way you would place a bobbin. Ensure the 
wool fibre and Colcolastic are running off their bobbin 
in the same direction. Keep tension on the two fibres 
when plying them to avoid the elastic thread tangling. 
Maintaining the twist in front of the drafting hand is 
also beneficial. 

For the finished yarn to feature the self-striping colour 
way and the wild elements, ply loosely so that the 
black Colcolastic does not overpower the wool thread. 
Conversely, if the amount of twist used when plying is 
not enough, then the finished yarn will not have the 
desired strength and may pull apart easily. Adjust the 
amount of twist being used to suit the single you have 
made and to achieve the 'look' you prefer. 

In most cases, the Colcolastic will be finer than the spun 
single. By plying the thick single and the thin Colcolastic 
together, the final yarn may contain boucle sections. 
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That is wild! While the fibre is on the bobbin it is under 
tension and looks like any other fibre. 

Leave the plyed bobbin to rest for twenty four hours 
before winding it into a skein. Hand wash the skein in 
warm water and lay flat to dry while pondering with a 
curved smile and a coffee, how you will use it. 

^ The finished skein reminds me of a stained glass 
window where the lead acts as a frame for each piece 
of coloured glass. Using the black thread to ply with 
has achieved the same effect in the yarn, which has 
prompted me to name my hank 'Cathedral'. Highlighting 
each colour has definitely been achieved. 

Several techniques have been used in this project that 
could be used individually or on a larger scale. Simply 
making the coloured strips longer in the beginning 
would change the look of the end project when it 
is made up. Adding more sari silk, or plying with a 
different colour are options that will make your yarn 
unique. 

An experienced spinning friend told me when 1 
purchased my first fleece from her, that "nothing gets 
thrown away - everything you spin can be used." She 
always speaks the truth. 

In Part 3 we will explore creating another different 
yarn using the remaining 50g of Jelly Dyed Fibre. In the 
meantime, why not join the Yarn Magazine group on 
Ravelry and share a photograph of your project with 
us. We love seeing how the magazine has inspired you. 

*Colcolastic_comes on a 50g cone in black or white; is 
93% mercerised cotton/ 7% Lycra; has 725m/793yds 
and is available from Ashfords and Ashford stockists. 
This project used approx, half a cone. 

In a spin and loving it! 





/ 
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The Tentative 
Vest 

By Mae Eastman 

I Yarn Patons Classic Bluebell 100% wool (50g/1.75oz, 

: 135m/148yd, 16wpi, equiv Aust 5 ply, CYCA 2, Sports 

: weight) 8 (9, 1 0, 11 ) balls Colour 4335. 

: Needles and notions 4mm (US 6) needles; stitch holder 

• Tension 36sts in pattern to 10cm (4inch) on 4mm (US 6) 

• needles 

J Finished measurements Bust 82 (87, 92, 97)cm or 32 
I (34, 36, 38)inch unstretched. The vest looks best when 
I allowed to stretch 5-1 0cm larger. Length 56 (56, 60, 60) 

: cm or 22 (22, 23.5, 23.5)inch. 

: Abbreviations sll wyib=slip 1 stitch with the yarn to the 
I back; sll wyf= slip 1 stitch with the yarn to the front 

• Notes Slipped Cable Rib pattern from A Treasury of 

• Knitting Patterns by Ba rba ra Wa I ker. 

For those days when you want layers that are easy to 
take off and on, with space around the neck to add a scarf 
or let a ruffle shirt still steal the show by floating freely 
out from underneath the vest 

Slipped Cable Rib Pattern 

Row 1: k2, *p6, k2, repeat from * to end of row 

Row 2: p2, *sll wyb, k4, sll wyb, p2, repeat from * to 

end of row 

Row 3: k2, *sll wyf, p4, sli wyf, k2, repeat from * to end 
of row 

Rows 4-5: repeat Rows 2-3 

Row 6: p2, *drop slipped stitch to front of work, k2, then 
pick up slipped stitch and knit it; slip next 2 stitches, 
drop slipped stitch to front of work, place 2 previously 
slipped stitches back on left needle, pick up dropped 
slipped stitch and knit it; k2, p2, repeat from * to end. 

Back 

Gaston 122 (130, 138, 146) sts and work in pattern until 
jumper measures 34(34, 37, 37)cm or 13.5(13.5, 14.5, 
14.5)inch or desired length from cast on to underarm, 
finishing on a wrong side row. 

Shape Armholes & Shoulders 

Cast off 8(8, 9, 9) sts at beg of next 2 rows, then then 
dec 1 stitch each side on alternate rows five times until 
96[104, 110, 118]sts, while continuing in pattern. When 
armhole measures 20(20, 21.5, 21.5)cm or 8(8, 8.5, 8.5) 
inch from beginning of underarm shaping, shape for 
shoulders by casting off 4(5, 6, 6) sts at beg of next 10 
rows. Cast off rem sts. 

Front 

Work as for Back until jumper measures 30cm or 
12inch from cast on edge, ending on a wrong side row. 
Work in pattern across 37(41, 45, 49)sts and place on 



stitch holder, cast off 48sts, work in pattern across rem 
37(41, 45, 49)sts. Alternatively, if you prefer not to have 
the low open front, as per the photographed sample, 
continue in pattern for an extra 7cm (2.75inch), but 
still following instructions for armholes etc. Continue 
on rem sts as for Back, working the left and right front 
separately. Remember to shape armholes when jumper 
measures 34(34, 37, 37)cm or 13.5(13.5, 14.5, 14.5) 
inch from beginning, and to shape shoulders when 
armhole measures 20(20, 21.5, 21.5)cm or 8(8, 8.5, 8.5) 
inch from beginning of underarm shaping. 

Tentative Cowl 
Cast on 14 sts 

Row 1: k 

Row 2: kl, *yo, ktog, repeat from * to last st, kl. 

Repeat Rows 1 to 2 until you have your preferred length. 
Sew together at the back, on the bias (you will have a 
triangular shaped overlap) so that the bias allows the 
cowl to drape correctly. 

Optional Sleeves 

Cast on 74(82, 90, 98)sts and work in pattern until 
sleeve measures 20(22, 24, 24)cm or 8(8.75, 9.5, 9.5) 
inch or desired length, from underarm. To shape sleeve 
cast off 8 sts at beg of next 2 rows, then 1st at each end, 
every alternate row until 32(36, 40, 44) sts remain. 
Cast off 2sts at beg of next 6(8, 8, 10) rows. Cast off 
remaining sts. 

Finishing 

Sew shoulder seams and body seams. Darn in any ends. 
The Tentative Cowl is to be worn when you are wearing 
a plain shirt underneath the vest. When you have a 
showy shirt on, the Tentative Cowl stays at home. 
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Tech 

Intarsia Knitting 

By Jude Skeers 

What we know today as Intarsia knitting became 
hugely popular in the 1980s. When the Princess of Wales 
was photographed wearing Jenny Kee's Koala motif 
jumper hand knitters flocked to create what at the time, 
was commonly referred to as picture knitting. Before 
this popularity, the Intarsia technique in hand knitting 
was used in limited styles as in Argyle and a feature in 
children's garments. It took someone very famous to 
launch Intarsia as a 'must-have' adult knitting fashion. 

The word Intarsia is derived from Italian, which 
according to Wikipedia is "an elaborate form of 
marquetry using inlays in wood, especially as practised 
in 15th-century Italy." Richard Rutt, in the Historical 
Glossary appendix in A History of Hand Knitting (1987) 
writes, 'Tntarsia 1863. An Italian term for decorative 
wood inlay; 1957 applied to multicoloured flat knitting 
in which a separate strand is used for each colour area, 
the fabric being held together by twisting the two yarns 
at every colour change, without stranding or weaving on 
the wrong side of the fabric." 1957 is the year referenced 
in the Oxford English Dictionary. However, the term 
wasn't used widely in publication until the 1980s. 

An intriguing aspect when researching Intarsia hand 
knitting is the lack of reference to it among the major 
knitting book writers. Mary Thomas who wrote two 
reference books, in the 1930s makes no reference to the 
Intarsiatechnique.BarbaraWalkerinthe 1960s and 1970s 
wrote seven books on hand knitting including three in 
her Treasury of Knitting Patterns series without including 
Intarsia. Authors writing after 1980 began to include the 
term. Montse Stanley Kn/tter's//anc/hoo/c (2001) originally 
published as The Handknitter's Handbook (1986) gave a 
detailed description, "Intarsia. Also called geometric, 
tartan, collage or patchwork knitting. A technique used 
for working totally independent blocks of colour, as in 
large geometrical arrangements and picture knitting''. A 
more detailed description of the technique came with 
Kaffe Fassett in his first knitting book. Glorious Knitting 
(1985). He distinguished the technique of Intarsia from 
stranded knitting as, "Intarsia, where colours are knitted 
in place and knitting-in where they are carried across 
the back of the work and either stranded or woven in. 
Intarsia method creates a single thickness fabric whereas 
knitting-in creates a double or triple thickness depending 
on the number of colours in the row." 

Liz Gemmell was one of the Australian knitwear 
designers who created Intarsia patterned garments in 
the 1980s. In her book Knitting for the home (1991), 
she uses the title Picture Knitting when detailing the 
technique, but writing in the description "... this method. 



also called intarsia." This suggests that the term Intarsia 
wasn't being widely used in this country. Liz was one of a 
group of Australian designers including Jenny Kee, Ruth 
Fitzpatrick, Michael Glover, Jenni Dudley, Robyn Malcom, 
Ken Killeen and Yolanda Chommley Smith. They were 
known for their use of brightly coloured motifs, many of 
them with a distinctive Australian flavour. 

In Great Britain Intarsia knitwear designers were 
featured in Designer Knitting (1986) edited by Hugh 
Ehrman, which contained a wide variety of designs by 
Annabel Fox, Kaffe Fassett, Susan Duckworth and Sue 
Bradley. Patricia Roberts was another leading light with her 
two books Patricia Roberts Collection (1981) and Patricia 
Roberts Knitting Book (1981). Both books celebrate bold 
designs with bright colours and textured yarn. 

Priscilla A. Gibson-Roberts who authored Knitting in the 
Old Way (1985), when writing about The Argyle Sweater of 
Scotland, refers to 'bobbin technique.' She writes "When 
a design such as argyle requires blocks or sections of 
color rather than small groups of stitches, each section is 
worked from a separate bobbin or ball of yarn to avoid 
carrying the yarn along the back of the fabric." 

The Intarsia knitting technique has been used 
extensively, over a longer period, in machine knitting. 
Sandy Black, author of Knitwear in Fashion (2002), defines 
Intarsia in the Glossary, "Single-bed weft fabric with 
coloured pattern formed of solid area of colour through 
which other colour passes." In the glossary of her more 
recent publication Knitting Fashion, Industry, Craft (2012) 
Black has a more detailed definition, "Weft-knitted fabric 
with a pattern formed of solid areas of colour, each knitted 
from a separate yarn contained entirely within that area 
(i.e. not floated across the back). Originally worked using 
manual technique on single bed knitting machines, now 
mainly industrially knitted." Black details the use of the 
Intarsia technique to create Argyle patterns. The Pringle 
knitwear company specialised in the technique to create 
ranges of knitwear with intricate graphic and pictorial 
designs. Other knitwear companies adopted the technique. 

In more recent publications the term Intarsia is used 
without qualifications. Margaret Radcliffe's excellent 
publication. The Essential Guide to Color Knitting 
Techniques (2008) has a 25 page chapter on Intarsia 
techniques. She details aspects of Intarsia such as yarn 
management, interlocking colours, working in the 
round and shaping Intarsia. Lori Ihnen's Colorwork for 
the Adventurous Knitters (2012) also has a chapter on 
Intarsia technique; while less detailed than Radcliffe's it 
includes samplers and projects. 

Because of the huge, worldwide popularity of the 
look, people undertook this rather difficult style of 
working with multiple bobbins of yarn. And when it 
became popular, it needed a name (to use modern speak 
"branding"). On the face of it, the term picture knitting 
while perfectly descriptive, isn't particularly catchy. 

Having reached a highpoint in the 1980s, hand knitting 
of Intarsia then waned as adult fashions changed and 
designers moved to patterns utilising other knitting 
techniques. Perhaps knitters discovered how difficult the 
technique can be to master and how tedious it is to weave 
in and finish the loose ends of multiple colour blocks? Now, 
there is revived interest in Intarsia as a new generation of 
knitters explore and sample all knitting techniques. 
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The Birthplace of 
Colourful Cotton 

By Cristina Gutierrez 



Caral, the oldest city in the Americas is located on 
the north coast of Peru. In this corner of the world, 
some 5,000 years ago, there was a civilization whose 
main trading product was coloured cotton (gossypium 
barbadense). This cotton gave them the power to 
become the first civilization in America, with the 
wealth they needed to develop and prosper. We can 
call Caral the mother of culture in Peru and it is, 
without doubt, the city from which the celebrated 
Peruvian textiles originated. 

As Peruvians we are a race of weavers — this activity 
is in our culture and identity. Today, as we did back 
then, we continue weaving using the loom around our 
waist technique. We also utilise crochet, macrame and 
many other procedures, because although machines 
and technology are useful in mass production and 
the modernity has developed many lifestyles, the 
artisan weavers have not disappeared. Textile art is 
in our genes, in our culture and our territory's nature 
as we have access to the alpaca, vicuna and llama's 




fibres (some of which can only be found in the cold 
Andes). On the coast we can find the vegetable fibre of 
naturally coloured cotton. 

This Peruvian cotton has many characteristics which 
make it special. The first one is its variety of colours 
which go from white, cream, brown and beige up to 
more exotic ones like green, yellow and lilac, which 
have preserved themselves throughout time. The 
chronicler, Martin Murua, mentions other colours such 
as blue, which we still need to recover. These colours 
are the reflection of nature itself, as these earth tones 
mimic the ones we can find in the desert of Peru (that 
is washed by the waters of the Pacific Ocean) and 
where a few rivers form rich valleys (where millenary 
civilizations were born). 
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This modest colourful cotton, rough and of short fibre 
is the genetic basis of the fibres of the future and even 
now is the origin of the celebrated varieties of Pima 
and Tanguis — fibres which are highly valued around 
the world. The dissemination of these however, did not 
help its genesis fibre to prosper and to the contrary, 
nearly meant its disappearance. 

Once the new, finer and commercial varieties were 
developed the native cotton was accused of infecting 
them with plagues, putting them at risk. This is how 
the Peruvian government decided at the beginning of 
the past century to ban its cultivation. The native cotton 
was prohibited and eradicated, but the modest farmers 
of Lambayeque continued seeding it in secret. The small 
quantities were enough to make clothes and continue 
traditional weaving, however, in 2008 the government 
made justice to this Peruvian species and withdrew 
its prohibition. Thereafter, the tenacious spinners and 
weavers, which were mainly old women who performed 
this activity in secret and for self-consumption, resumed 
their old tradition, freely spreading their enthusiasm 
amongst younger women. The government then decided 
to promote this activity and created a program to rescue 
the fibre and give support. 

Since then, 1 have been in charge of organising 
workshops to professionalise artisans work by 
improving their techniques, developing commercial 
products and above all, rescuing their lost memory 
to accomplish the finest of their ancestor's 
accomplishments. This was a task that required 
patience, communication, exchange, respect and a lot 




of love because the years of abandonment and past 
rejection of their activity have increased their distrust, 
which has made approaching them not easy. 

The artisans are above all farmers that cultivate 
cotton directly in small plots. They themselves harvest 
it and perform the whole procedure which goes 
from the ginning up to the carding in order to spin it 
manually to then start waist weaving, just like their 
Moche ancestors did. 

Certainly there is a lotto learn from them, a mysterious 
and cautiously guarded world that we need to discover 
little by little in order to develop the main task: teaching 
about market, demand, current tendencies, costs, 
quality control, productivity and even how to design 
contemporary products. This means working as a team, 
knowing the market economy, the exchange rate and 
the professional development needed to form small 
enterprises, then managing them to have a permanent 
income and improve the family economy. 

Our efforts have given the first result: we have won 
a bio-commerce contest thereby financing a productive 
chain that goes from the farmers that cultivate cotton, 
the formation of mini-mills or artisanal mills to 
produce on a larger scale and also fantasy spinning, 
up to the weavers, without forgetting the few manual 
spinners that remain. At the same time, we must 
look for a market, for which we are designing three 
collections: a baby line, a line of women's accessories 
and a decoration line, to create products that fit to the 
so called Ethical Fashion ideals. 
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The coloured cotton and the products made from 
coloured cotton will be a big revelation for Peruvians 
themselves, because although the colourful cotton 
comes from Peru, we have forgotten about it and its 
reappearance amongst us can be considered a re-entree. 

The collection of decorative accessories is helping to 
shape the hotel and tourist image of the Moche Route, 
which is trying to reopen tourism in the coast area of 
our country. The rich Mochica culture developed long 
before the Incas built the famous citadel of Macchu 
Picchu in Cusco. Meanwhile, the women weavers do not 
rest and laboriously provide us with beautiful products 
such as shawls, scarfs, purses etc. 




Free Pattern 

Lace Qrwi 

50g skein of Angel Touch Organic Baby Alpaca 
Colour is Naturally Dyed Be My Valentine 
Available exclusively at ECOYAKhJS .com/.cuo 

4mm circular needle (40cm long) or dpns 



Pattern: 

Cast on 90 sts, join in the round, being careful not to twist sts. 
Round 1: K3, *k2tog, yo, kl, yo, ssk, k4* repeat to last st, kl 
Round 2: Kail sts 

Repeat rounds 1 and 2 until cowl measures 25cm from cast 
on edge. Cast off all sts loosely. Weave in loose ends. Block. 




There are many travel companies that tour Peru, but to learn traditional textile techniques you can't go past Puchka 
Peru tours, with master weaver Maximo Laura being one of the tour owners and teachers. If you prefer armchair 
travel, you will be happy to know that you can purchase some of these beautiful, natural coloured yarns through 
EcoYarns, right here in Australia. 




J 
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yarn related yumminess 




1 




2 



Kathy is a stockist of the 
Lilly Brush. The Lilly 
Brush is specifically 
designed to quickly and 
safely remove pills and 
fuzz from 100% natural 
fibre knits, such as wool, 

cashmere, angora etc, 

restoring them to a nearly 

new appearance. Visit www.kathysfibres.com for more information. 




immsMMEES 



3 



With a name like 'Fine String Quartet' you just 
know that it has to be good! These beautifully 
dyed threads are 70% silk, 30% cotton and 
would be perfect for fine crochet work (think 
Sophie Digard fine) and jewellery. Available 
from www.beautifulsilks.com for a tiny $12.50 
per pack. 



yarn related 
yumminess . . 



Perfect for summer projects is Allino from BC Garn in Denmark. The 
yarn is an 8ply cotton/linen blend which knits and crochets beautifully. 
The fabric drapes well and it comes in 36 gorgeous colours. This yarn 
is available from Sue at www.yarngloriousyarn.com.au 



Penni at The Stash Cupboard has 
swatched this snuggly Savannah yarn 
by The Fiber Company for us. Visit 
www.thestashcupboard.com.au or 
drop into 159 Liverpool St, Hobart to 
see more of the gorgeous yarns that 
Penni has on offer. 











i 




5 Sue from 

WWW. rainbo wwo o Is. co m 
is now stocking, besides 
the Rainbow Wools 
signature yarns, boutique yarns 
from the Habu range, as well as 
dyes, fibres and Ashford products. 
The pictured Habu yarn is the 
Superfine Copper Yarn, 100% 
copper, with 14g per cone, length 
not specified, but a little cone will 
go a long, long way. 




Cheryl has a unique 40% 
Tasmanian Possum, 50% 
Merino, 10% silk yarn, 
spun in Italy. Currently on 
lOOg cones in both 4 and 
8 ply in this lovely blue/ 
black shade. Visit Salamanca 
Wool Shop, 69 Salamanca 
Place, Tasmania or shop via 
www.salamancawoolshop.com 
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yarn market 




TEXTILE & FIBRE ARTIST 

# workshops# original gifts 



0409 915 207 



www.robynnelstudio.com 








Stitch h Time 

6st. Over 50 Vrs 

Per/oncili/ecI ferviee & flttention i/ Our Bu/ine// 
QUALITY YARNS 

• Naturally • Filatura Di Crosa • Heirloom • Patons • Sirdar 
’ Cleckheaton • Peter Pan • Wendy • Shepherd • Debbie Bliss 

READY MADE KNITWEAR 

• Haberdashery • Tapestries • Embroidery 

KNITTING CLASSES 

We Provide Exactly What You Want. Expert Advice 



Visit Our 
Spacious 
Shouuroom 



6m8S8S 



2/55 Colbee Crt, PHILLIP 







Tarndwarncoort 
Polwarth Wool 

Specialising in Fleece, Tops & 
Yarn plus historic homestead & 
cottage accommodation. 

Handspinning or Knitting 
sample packs $25 each posted. 

PH: (03) 5233 6241 j 

WarncoortVic 3243 

www.tamdie.com 




Alpaca fibre 

for textile arts & crafts 
Over 250 alpaca yarns including 
cones & batts, rovings & felt 
Online, mail order, or visit the 
Farm Shop 

t:61 (0)2 4847 5139 
e: jfrederick@galifrey.com.au 






TitimeLess quality 



www.galifrey.com.au 





^w.rain^wwoots ^jg 

iFjnfo@ra1iM>)i^i>g^d!5g^ 



Rainbow Wools stocks a variety of linen, cotton, silk, stainless steel and paper yarns. 

Mobile 0421 717 724 

pages/Rainbow-Wools/ Landline 02 4229 3975 

Pinterest http://pinterest.com/rainbowwools/ 



B Find us on www.facebook.eom/ 

Facebook 



Overseas +61 2 4229 3975 



STOCKISTS OF • Denise Knitting Needle Kits • Dear Tree 
Merino • Ashford Wheels, Yarns, Looms 
B Fibres • Silk and Banana Silk Yarns 

• Lorna s Laces • Nero • Eki Diva • Addi 

• Opal • Lotus Yarns • Spinning Fibres 
including hand-dped DEL and Merino 

www.craftalley.com.au 



Help your new customers find you 



’ Inspire • Create • Participate 



Advertise here 
on a short or 
long term 
I basis. 



Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 



fabric + yarn + haberdashery + classes + gifts 

aAo| 2/ at t\)lA}lA) .OhAJjt&.COlVl 



BIGGAN DESIGN 

64 BRILLIANT COLOURS 

1 00% Australian Merino First Cross Yarn 
Now in both 4 & 8ply 



( 07 ) 3378 4453 

www.biggandesign.com 
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stitch guide 



Knit stitches abbreviations 


9 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


increase(s)/increasing 


gst 


garter stitch: k all rows (back and forth); in 
rounds, wori< 1 round l<nit, next round purl 


K,k 


knit 


k2tog 


l<nit 2 sts together (decs 1 st; a right-leaning dec) 


kfb 


knit into the front and back of the same st 
(incs 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


mIR 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


p.p 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1, knit 1, pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


wori< st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn fonyvard. Makes a st on a K row by moving 
yarn to front of work under right hand needle. 


yo 


yarn over See also ‘yrn’ 


yrn 


yarn round needle. Before a purl st must go 
fully around the needle. 




l-cord Cast on the required number of sts onto a 
dpn. Knit each stitch. Slide the sts to the other end of 
the dpn and do not turn. (I) Bring the working yarn 
behind the work and (2) knit the sts again. Continue 
until cord is required length. 



Three-needle join/cast off Bring together two 
pieces of knitting on separate needles, right sides facing. 
The near needle is the ‘front’ needle, and the other 
the 'back' needle. Insert tip of a third needle knitwise 
through both the first st on front needle and the first 
st on the back needle. Knit the two together onto the 
third needle. Repeat the same manoeuvre on the next 
st on the front and back needles, giving you two sts on 
the right needle. To work as a cast off, simply lift 
the first stitch on the right needle and drop it over the 
second in the usual manner. Continue this way, knitting 
two together off the paired needles and casting sts off 
right needle, until only one st remains on right needle. 
Break thread and draw the last loop closed. 




Working through the back of a loop (tbi) ( I ) k tbi: Put the needle through the back 
loop of the st as shown. (2) p tbi: put the needle through the back of the stitch from left 
to right. (3) kltogtbl Knit two stitches together by putting the right needle through the 
back loops of two stitches at once. (4) p2togtbl Purl 2 sts together by putting the right 
needle through the back loops of the two sts at the same time from left to right. 










Backward loop cast on 

Attach yarn to needle using slip 
knot. Wrap yarn around thumb 
clockwise. Insert needle behind 
front yarn into loop and pull. 
(Basically, you’re knitting the 
loop off your thumb.) 



Slip, slip, knit (ssk) (left-leaning decrease) Slip two sts knitwise, one at a time, 
from the left needle to the right needle. Slide the tip of left needle through the front 
of the two sts and knit them together. Decreases I st. 



M I Insert the left needle from the front to back of the horizontal loop between the 
two stitches. Knit the stitch through the back loop as shown. 



This sort of increase will make a left-leaning increase (MIL). To make a right leaning 
increase (M I R), insert the left needle from the front to the back of the horizontal loop 
between the two stitches. Knit the stitch through the front of the loop. 




Wrap and turn (short-row wraps) On a knit row: yf si I , yb, return si st to left- 
hand needle, turn and work back across without working wrapped st. On a purl row, 
yb, si I, yf, return si st to left-hand needle, turn work and work back across without 
working wrapped st. 

Working wrap with st When working a knit row, insert needle from below into 
the wrap and k wrap together with the st as directed. 



)k. 






‘iii ■ 



H: 






Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting to ( 

I be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS of work ^ 

> together, work two set-up stitches: (I) put the sewing needle in the first stitch of the . 
front knitting needle purlwise and pull yarn all the way through, keeping the stitch on i 

) the knitting needle. Next put the sewing needle knitwise into the first stitch of the back ^ 
' knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way i 
) through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the * 

' next stitch on the front knitting needle and pull through, keeping the stitch on the knitting 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull i 
I yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into * 

> the next stitch on the back knitting needle and pull through. Do not drop the stitch off J 
the knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 
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stitch guide 



Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA sc to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, lace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
Imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1. 4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
light weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
lightweight, baby, 
fine 


2: fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
Imperial 10-9 


23-26 


3.5-4.5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-double knit 


3: light 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5.5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4; medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5.5-6.5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5; bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 
K-10V2to M-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 1 1 - 1 - 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Polar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm &over 
USA size 15 -i- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 

yarn through stitch (4 loops on hook). Swirl hook and pull yarn 

through two loops (3 loops on hook). Swirl hook and pull yarn 

through two loops (2 loops on hook). Swirl hook and pull yarn 

through remaining two loops. 




To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hookthree 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 





To make a htr 

(h al f-t re b I e 
crochet) or a tr 
(treble crochet) 

(I) pick up the yarn 
with the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yarn 
again and pull it through all 3 loops.To complete a tr, catch the yarn again and pull it through the first 2 loops 
on the hook pick up the yarn with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of woH<ing si sts across a row to decrease. Here, 4 sts have been decreased. 



needles SIZE CHART 




lO.OOmm 15 000 

Crochet stitches " We say torch, you say fiashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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yarn logo listings 





Bringing Ihe wool* of lf>c world to you 











K^lA/lttllA/0 

Pretty 





PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 



WEB: 

www.banksiayarns.com.au 

EMAIL: 

shop@banksiayarns.com.au 



PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



PHONE: Wlfc 

(02)6687 4002 MlMM 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(03) 64384144 

WEB: 

www.fibresyarnandthreads.com 



PHONE: Milfelili 

(02)6687 4002 WOBii 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(08) 8389 6417 

WEB: 

www.kathysfibres.com 



PHONE: 

+64 (4) 476 3278 

WEB: 

www.knittingpretty.co.nz 



PHONE: 

0409 08 1822 

WEB: 

www.knitknacs.com.au 



PHONE: 

(08) 8627 2215 

WEB: 

www.moseleyparkhome.com 



PHONE: 

(02) 9481 0949 

WEB: 

www.marlynalpaca.com.au 




0417 549 213 

JSTstiircil Y^rns \x^eB' 

SC Fibres www.lara-downs.com.au 



PHONE: 



(03) 5251 2497 



EMAIL: 

shiloh40@bigpond.com 




EMAIL: 

spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



PHONE: 




TASMANIAN >^ (03,63815466 

WOOL CENTREf^if ' «/eb: 

www.taswoolcentre.com.au 



PHONE: 



Salamanca 
r . Wool Shop 







the 

stitching 

circle 





Where the 
Past is the 
Future 



ytn\age Made 






^ 1 1 k^’iiiroorylbwt't 
11 u 




ahoud 



iMlnKins bcautilul yams to Australia 



(03) 6234 1711 

WEB: 

www.salamancawoolshop.com 



PHONE: 

(03) 6496 1942 

WEB: 

www.tasmanianfibre.com.au 



PHONE: 

(08) 8398 2150 

WEB: 

www.thestitchingcircle.com.au 



PHONE: 

(02) 6737 5558 

EMAIL: 

phyllusjjones@gmail.com 



PHONE: MlfeDW 

(02)6687 4002 » nfe ij 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(03) 9458 3101 

WEB: 

www.woolybutt.com au 



WEB: 

www.yarnaboutyarn.com.au 

EMAIL: 

yarnaboutyarn@gmail.com 




Advertise here $ 1 50 for the whole year (4 issues) 
Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 
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classifieds 



CLASSIFIEDS 



Books 



Colonial Lake Books 

Imported Craft Books, Australia-wide mailing 
service. Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



FOR SALE 

Established, full-time Felting Business for 
Sale. Website, online shop and machinery 
included. Training provided 
Genuine enquiries only. 

Ph: 0431 980 970 

WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
12 beautiful natural shades 
Carded Wool Tops & Raw Fleece 
for handspinning 

Large Carded Needled Batts for feltmaking 
Sample Cards available 

^ 24 Seventh Street i 

Gawler SA 5118 
ph/fax 08 8522 2169 
Nancy 0400 247 511 

BennettandGregor@gmail.com 

www.bennettandgregor.com 

Advertise in our 
classifieds! $75 (ind gst) 

for up to 40 words (image extra). 
For more info, contact us at 
michelle(g)artwearpublications.com.au 
(02) 6687 4002. 





Yarns, Fibres and Supplies 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Flandknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmail.com 
sites.googie.com/site/handspinweavesa/ 

Handknitters Guild Inc 

Meeting 1st Sunday every month at Ross 
House, 247-251 Flinders lane, Melb, 2-5pm. 
Knitters of all levels are welcome (learners, 
cablers, laceworkers, modular knitters, 
straights or circulars). 
Membership is $25/year and benefits 
include borrowing from our extensive 
library of books, patterns and Patons early 
range of pattern books. 

We run workshops, have guest speakers 
and/or producers of yarns or retailers 
coming to visit with us. 

A cup of tea, a chat with like-minded folk 
and of course knitting or crochet on a 
Sunday afternoon! 

Visit www.handknittersguild.wordpress. 

com or call Valerie 03 9878 3758. We look 
forward to seeing you one day. 

Glenora Weaving & Wool 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERS! 

Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shades! 

Ph 02 4234 0422 

Christine@Glenoraweaving.com.au 

www.Gienoraweaving.com.au 



T he C reative F eltmaker 

DVD felt workshops with 
Wendy Bailyeof 

SFELT 

hSTUDIO 

Instructional DVD 



Felti 





create your own beautiful 

Silk Lily 
Muslin Wrap 
Solid Wool Wrap 



In her first DVD renowned 
Australian textile artist and 
feltmaker Wendy Bailye will; 
take you on a journey 
of discovery using 
fabrics in the 
feltnnaking process 





ncludes easy to follow instructions with 
Wendy's special hints and tricks 
to help you on your way 




OrderOnline 

www.artwearpublicatlons.com.au 

www.wendybailye.com 



NEWS 



See us at 

Stitches & Craft at Rosehill (Sydney) March 6-9 
Creative Textiles Show at Canberra May 2-4 
Love Vintage Brisbane (to be confirmed) 



Craft 

Magazines 

eour 

cup of tea. 




Downloadable PDF oaliao ■ Dowaloadablo PDF oaliao 

www.artwearpublications.com.au screen prints + inktense pencils www.ortwearpublications.com.au 
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ARTWEAR 

PUBLICATIONS 

Subscription For: 




Subscriptions and sales order form 



Name 



Address 



Suburb State Postcode Country. 

Contact phone number Email address 



Posted 

every 



Textile Fibre Forum 

Yarn 

Felt 

Vintage Made 
Embellish 



mid-February, mid-May, 



March, 


June, 


June 


N/A 


June 


N/A 


March, 


June, 



mid-August, 

September, 

N/A 

N/A 

September, 



mid-November. 

December. 

December. 

December. 

December. 







Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR ^ 

SUBSCRIPTION 

(4 issues) 


2-YEAR ^ 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


Textile Fibre Forum 
1 04 onwards 


Silk Scarf 
Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/Asia-Pacific 


$49 


$85 


$14 


$15 


$15 


Rest of world 


$65 


$115 


$16 


$15 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Felt 2, 6, 8, 9 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/ Asia-Pacific 


$25 


$45 


$14 


$35 


$15 


Rest of world 


$30 


$55 


$16 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


Embellish 1,7,8 
NOT AVAILABLE 


Orizomegami 

Fold & dye designs 
for paper and fabric 


Australia 


$35 


$65 


$10 


$15 


NZ/Asia-Pacific 


$49 


$85 


$14 


$20 


Rest of world 


$65 


$115 


$16 


$20 



I Start with Issue | TOTAL PAYMENT DUE 

Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Yarn 3, 4, 6, 7, 8, 19 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/Asia-Pacific 


$49 


$85 


$14 


$35 


$15 


Rest of world 


$65 


$115 


$16 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Vintage Made 1 
SOLD OUT 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$27 


$50 


$15 


$35 


$10 


NZ/Asia-Pacific 


$35 


$65 


$19 


$35 


$15 


Rest of world 


$40 


$75 


$21 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 




S 

3 








Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

□ ASIA-PACIFIC: Instead of $140 - pay only $1 1 2. 

□ REST OF WORLD: Instead of $160 - pay only $146. 

Please choose two others (Vintage Mode, not available in this special). 

[ST Felt □ Yarn □ Embellish □ Textile 



Made 

Not available in the bundle 
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DECEMBER 



SIGN UP - FREE E-NEWSLETTER! 






MARCH 



APRIL 



mmm 



AUGUST 



SEPTEMBER 



HAVE A GREAT DAY OUT AT AUSTRALASIA'S FAVOURITE CRAFT EVENTS IN 2014 



ANUARY 



FEBRUARY 
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C4«aW- CANBERRA May 2 - 4 

EUlfe National Convention Centre 



PERTH May 21 -25 
Perth Convention & 
Exhibition Centre 



CHRISTCHURCH, NZ 

February 13 - 15 Pioneer Stadium 



CANBERRA August 21 -24 
Exhibition Park In Canberra 
Mitchell 



PALMERSTON NORTH, NZ 

February 20 - 22 Arena Manawatu 



MELBOURNE February 21 - 23 
Royal Exhibition Building 
Carlton Gardens 






SYDNEY March 6-9 
Rosehill Gardens Racecourse 



BRISBANE March 20 - 23 
Brisbane Exhibition Centre 
South Bank 



SYDNEYJuly 9- 13 
Sydney Exhibition 
Centre at 
Glebe Island 



HOBART July 25-27 
Derwent Entertainment 
Centre 



HAMILTON, NZ August 7 - 10 
Claudelands Events Centre 



BRISBANE June 7-9 
Brisbane Exhibition 
Centre. South Bank 



MELBOURNE 

June 26 - 29 
Melbourne 
Exhibition Centre 
South Wharf 



MELBOURNE 

April 10-13 
Royal Exhibition 
Building 
Carlton Gardens 






if: 



w 



NEWCASTLE 

September 11-14 
Newcastle 

Entertainment Centre 
Broadmeadow 






For more great information w 
on these great events and to 
get the latest updates, visit: 



BRISBANE 

October 8-12 
Brisbane 
Exhibition Centre 
South Bank 



ADELAIDE 

November 13 - 16 
Adelaide Event & 
Exhibition Centre 
Showground 
Wayville 



MELBOURNE 

October 23 - 26 

Caulfield 

Racecourse 



craftevents.com.au 

craftevents.co.nz 



AM these great events are organised by Expertise Events, phone +61 2 9452 7575, or 



visit www.expertiseevents.com.au 














HAVE YOU SEEN OUR OTHER TITLES? 




b^k e p e" S t i t c 



The Australian magazine for textile arts and more 



Featuring; Lutrodor & Thermoplastics 

Complex Cloth Machine Embellishing 
Encaustic Hand Stitching & much more 




Sew Ftead Design Style 



ytmaae Made 



Celebrate 

style with 
this dress 
pattern 
enclosed 







Designer dresses. Hair styling plus 








What's INSIDE! 






and 

more . . . 





Support the Australian Independent 

Books, Cd’s and DVD’s also available. 




Orizomeganni 





[ARTWEAR 

Ipublications 





Ask for our of her f if les from your local sf ockisf . 

^ARTWEAR 

HfilPUBLICATIONS 



www.artwearpublications.com.au 

or cail 02 6687 4002 for stockists 










